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A NOTED STATUE SOLD. 

Mr. Heiiry E. Huntington has bought 
from Jacques Seligmann for $62,000 the 
bronze group by Joan di Bologna (1524 
1608) reproduced on page 6. The bronze 
is about twenty-six inches high and repre 
sents "Hercules Lifting Up Antheus." Mr. 

Huntington acquired part of the collection 
of the late J. Pierpont Morgan, about twen 
ty specimens, all by Joan di Bologna, or of 
the same epoch. 

The bronze was acquired by Mr. Selig 
mann from Mr. Leopold Hirsch, of London. 

The sculptor was born in Flanders, but 
passed all of his life in Italy, studied under 

U. Angelo in Rome, and going to Florence 
in 1558, became attached as a sculptor to the 
court of the Medecis. He executed "Sam 
son Vanquishing the Philistines," a group 

sen't as a present by Ferdinand di Medicis to 
the Duke of Leona, in Spain; a "Mercury," 

which the duke sent to the Emperor of Ger 
many; a colossal statue of "Florence Vic 
torious" made for the Palazzo Vecchio; the 
colossal statue of Cosmos the First, erected 
under the portico of the Uffizi, and the rep 
resentations of the Nile, the Ganges, the 
Euphrates and of Neptune. 

The present group is one of the most im 
portant of the notable work of di Bologna, 
and beautiful in quality and patina. Antheus, 
the son of Neptune and the Earth, was suf 
focated in the arms of Hercules, who throw 
ing the giant repeatedly to the earth, only 
to find that he regained strength with each 
fall was finally reminded by a little bird 
-that the Earth was the mother of Antheus. 
The sculptured group shows the hero 
lifting his enemy high in the air. 

FAIENCE HIPPO FOR MUSEUM. 

A rare Hippopotamus of Egyptian blue 
faience, has just been purchased by Mr. 

Albert M. Lythgoe, Curator of the Depart 
ment of Egyptian Art at the Metropolitan 
Museum, from the Kelekian Galleries, 709 
Fifth Avenue. 

This antique hippo, which is about ten 
inches in length, and from five to six inches 
high,- dates back 3,500 years, aiid is said 
to be the most importanut specimen of the 
kind in existence. It is beautifully modeled, 
and an unusual piece of early art. 

The Hippopotamus will be installed in 
the Egyptian Department of the Museum, 
and is considered a valuable accession. 

FARRAGUT MEMORIAL WINDOW. 
A design for the Farragut Memorial 

Window at the Naval Academy, Annapolis, 
Md., has been approved by the Fine Arts 
Commission, headed by Mr. William H. 
Taft. 

The window to be constructed by the 
Gorham Company of New York, will be 
placed on the northwest side of the chapel 
during the summer or early autumn. 

UNVEILS ABBEY MEMORIAL. 
In St. Paul's Cathedral, London, a mem 

orial tablet to the late Edwin A. Abbey, the 
American artist, was unveiled Tuesday last 
by Princess Louise, Duchess of Argyll. 

Ambassador Page sketched the career o: 
the artist from the days of his training in 
Philadelphia to the accomplishment of his 
best achievements in England. 

-METROPOLITAN MUSEUM. 
Recent accessions at the Metropolitan 

Museum include five watercolors, two 0: 
which are by Paul Dougherty, "Sun anc 
Shadows" and "Road to Cayez, Porto Rico.' 
"A Street in Portsmouth"' and "The Brusl 
House," by Childe Hassam, and a fine 
bird picture by Gerald Thayer, SOnl o' 
Abbot Thayer. There are also two rarc 
Egyptian bas-reliefs from the Delta, whici 
the Museum obtained by purchase in Cairo 

A rare Persian bowl is the gift of M. Da 
voud Benza.ria, and some Sievres plate: 
(French) of the 18th century were donatec 
by Mrs. Russell Sage. Two beautiful jadf 
seals were given by Charles M. Schott, Jr 

A portrait of Alexander Rea is the beques 
of Emile C. Bondy, and there are thirt' 
etchings, the gift of Paul M. Sachs, and tex 
titles by purchase and donations on view. 

-In the recent accession room there is 
remarkable collection of velvets from AsiX 

Minor purchased recently by the Museuim 
A collection of rare prints gathered by th 
late Harris B. Dick will shortly be place 
on view. They include fine examples- c 
W histler, Hayden, D. Y. Cameron, Ander 
Zornl, Joseph Pennell and others. 

The Chase memorial exhibition whicl 
closes tomorrow proved a great succes 

A STUART WASHINGTON SOLD. 
The Gilbert-Stuart Washington portrait 

of the Atheneum type purchased by the 
artist, Mr. Charles Harris of this city, at the 
sale of the Coles pictures, at the Anderson 

Galleries March 9th last is painted upon a 
panel measuring 27 x 21 inches. An inscrip 
tion on the back indicates that the work 

was executed by Stuart in 1819 for Mr. 
Isaac McKim of Boston. Mr. Harris' bid 
of $3,100 captured the portrait over Knoe 
dler & Co., and other bidders. Had the 
buyers present -known that the panel was 
neally square, and not an oval as the frame 
indicated, the work would have brought 
treble the sum at which it was knocked 
down ! 

Those who are deemed competent critics 
of Stuart's art pronounce this picture a bril 
liant example. It formerly belonged to the 
late Mrs. Elizabeth U. Coles of this city, 
and was deposited with other works in 1892 
in the Metropolitan Museum. Conditions 

were imposed by the heirs that presented 
the display of the entire collection and the 
sale followed twenty-five years later in the 

Anerson Galleries, as above stated. 
Mr. Harris, the painter of Colonial inte 

riors, has of late years been a persistent 
searcher for authentic American portraits 
and the results of his labor and study may 
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be seen in several public and private col 
lections of this city. 

It is surmised that the new find may go 
to a public gallery in this state that does 
not now possess a Stuart Atheneum type of 

:Washingtoni at all events the portrait is 
not for sale and its owner has replaced the 

oval frame with a square colonial pattern 
'thlat reveals the beauty of the portrait. 

FOR A CHASE MEMORIAL. 
Irving R. Wiles writes to a daily that 

hearing of a movement to purchase and 

,preserve as a memorial to William M. 

I Chase the latter's remarkable studio, he, 
as a former pupil of the dead artist heartily 
approves the idea. He says further: 

"Mr. Chase's collections of art objects 
and paintings are well known among artists 
and art lovers on both continents, and they 
have this particular advantage to the 

student that in the entire suite of studios 

that he occupied there is not one thing that 
is not interesting and suggestive to a painter. 

"He arranged his studio as he would paint 
a picture, making of it a work of art, and 

r 
from whatever poinlt it was regarded, it 

presented a delightful subject for the brush. 
"This arrangement could be easily dupli 

i cated if the matter were taken in hand at 

I once, before the disposal of the collections. 
There are usually, in all museums of art, 
what are called workrooms, where students 

:1 can have articles brought for their examiin 
f, ation. It has been suggested that the re 
si production of Mr. Chase's studio in such a 
workroom. wlhere students could examine 

I or paint from the various objects, would 
.'be of very great value. 

A PALISSY PORTRAIT BUST. 
Mr. George Blumenthal purchased from 

Mr. jacques beligmann, previous to the lat 
ter's sailing for Paris this week, a poly 
chromed portrait bust of the early French 
potter, enameller and author, Bernard 
Palissy, by Germaiin Pilon (1535-1590), the 
French sculptor whose most noted work is 
the tomb of Henry II in the Abbaye of 
St. Denis. The reputed sale price is $70,000. 

The bust is one of the most important of 
the portrait busts in terra cotta of the period 
and has a double interest from the fame of 
both subject and artist. 

COPLEYS FOR BOSTON. 
Portraits of Col. Henry Vassall and his 

wife (Penelope Royall) by Copley, have 
just been presented by Mr. Richard H. Dana 
to the Mass. Historical Society. The por 
traits are originals, and are to be held in 
trust for the Cambridge Historical Society. 

Col. Vassall was born in Jamaica in 1721, 
and died in Cambridge in 1769. Penelope 
Royall, his wife was born at Antigua in 
1724, was married in 1742, and died in Bos 
ton in 1800. She was the daughter of Mr. 
Isaac Royall of Medford, Mass. Mr. Dana 
bought the portraits from Mrs. 0. H. Mc 
Cowen of Baltimore, a granddaughter of 
Rebecca Pearce. 

. FRICK GETS "LA FRILEUSE." 
It transpires that the celebrated statue by 

Houdon 'La Frileuse," from the Murray 
Scott (formerly the Wallace collection) 
which as was exclusively announced by the 
ART NEWS in its issue of March 3 last, had 

been sold by Mr. Jacques Seligmann (who 
sailed on Monday last for Paris via Vigo, 
Spain, on the Antonio Lopez) for $270,000 to 
an American collector, will soon join the 
three busts by Houdon in the gallery of Mr. 

Henry C. Frick. 
The statue was reproduced in the ART 

NEWS of March 3, and the marble of the 

same is reproduced on Page 3. 

LARGE GIFTS FOR LIBRARY. 
A bequest of $600,000 in valuable letters 

and objects of historical interest are left 
to the N. Y. Society Library by the will 
of Sarah C. Goodhue, who died Jan. 13 last. 

Mrs. Goodhue was the widow of Charles 
Clarkson Goodhue and was 89 years old. 
The bequest to the library includes letters 
written by George Washington to Benjam 
in F. Goodllue, and maniy articles at one 
time owned by the royal family of France 
and purchased by Mr. and Mrs. Goodhue at 
the Government sale in 1852. Among them 
are a set of 49 Sevres plates, given by Louis 
Phillippe to Marshal Sebastiano; a Louis 
XV. Sevres pitcher and bowl, a tete-a-t&e 
set, and mounted Sevres vases from the 
boudoir of Marie Antoiniette. 

The library also receives certain statuary, 
Bouguereau's painting "The White Carrier," 
and autograph letters of famous men and 

women. A home for the collection is to be 
purchased with $600,000. 

THE SPRING ACADEMY. 
The ninety-second annual exhibition of 

the National Academy of Design, familiarly 
known to the art world as the "Spring 
Akcademy," following the annual "Vernis 
3age" and reception of yesterday morning 
and afternoon respectively, opens to the 
public today in the Fine Arts Galleries, 
215 West 57th Street, where it will remaini 

open every weekday, all day and evening, 
and on Sunday afternoons till April 23rd 
next. 

Some 330 oils are hung this year in the 
three galleries and. the Academy! )oom, 
chosen from some 1,300 offered by would 
be exhibitors, and there are 44 sculptures 
placed. The American Society of Minia 
ture Painters makes, again this year, its 
annual showing with the Academy, and 
has two long cases filled with "pictures in 
the little" in the Academy room, where 
they will probably have less notice than 
usual. The ART NEWS has for two or three 
years past called the attention of the So 
ciety to what would seem to be a mistake 
in its combining its display with that of the 
larger organizaion, in which it is submerged, 
as it consequently suffers from want of the 
public and press notice and attention it al 
ways received and would receive again, if 
it held its formerly independent exhibition. 

An Effective Display. 
A first visit to the exhibition emphasizes 

again this year the crying need of larger 
galleries for the Academy's annual exhi 
bitions, and the fact that another year has 
passed, without any apparent progress 
towards the acquirement of these sorely 

needed galleries. While the hanging, com 
mittee has done well, and the exhibition 
benefits by not having more than two lines 
of pictures on the walls, (except here and 
there in the case of some small canvases), 
so that the general effect is good and the 

works are shown to far better advantage 
than if too crowded-this is small consola 
tion to a number of good painters, many of 

whose works were accepted by the jury 
on admissions, but were, perforce, returned 
for want of space to hang them. 

Those New York art writers and critics 
who journeyed to Philadelphia last month, 
to see the current Pa. Academy Exhibition, 
almost unanimously expressed the opinion 
that most of the best works in that dis 
play this year came from the Spring and 

Winter Academy shows in N. Y. last year. 
It is probable that the next annual Pa. 

Academy will again have to draw heavily 
from the present Spring and next season's 

Winter N. Y. Academy shows for these 
have so steadily improved, save for a lapse 
at the last Winter Academy, in general 
character for the past few years, that not 
only Philadelphia but Washington, Chicago 
and other of the larger art centers are evi 
dently growing more and more dependent 
upon them as their main sources of supply. 

Another reason for this is that the N. Y. 
Academy only admits to its exhibitions as 
a rule, new and fresh works, while this 
limitation does not apply to the Philadephia 
and Chicago Academy and Institute dis 
plays. 

The present exhibition is a good if not a 
remarkable one. It has a good, if not a 

stimulating atmosphere of vitality-there are 
no sensational or "star" pictures-but a 
good general average of merit, and some 
of the stronger painters are well repre 
sented, athough, again this year as last, 
there is a regrettable absence of works by 
artists who should have sent examples 
which would have strengthened the dis 
play. Among the absentees are J. Francis 

Murphy, Cecilia B eaux, Paul Dougherty, 
Bellows, Luks, Glackens and Robert Henri 
and his fellows and followers, but such 
painters as Alden Weir,Irving Wiles, Louis 
Betts, Emil Carlsen, Groll, Van Laer, Pott 
hast, Parshall, Ballard Williams, Bogert, 
Ochtman, Waugh, Rosen, Symonds, Garber, 
Dufner, Crane, Ryder, Reynolds, Gifford 
Beal, John F. Carlson. Emil Carlsen, 
Howard Russell Butler, Paul King, Hugo 
Ballin, Max Bohm, Luis Mora, Edmunld 
Greacen, Granville Smith, Jane Peterson, 
C. W. Eaton, H. B. Snell, Jonas Lie, Ernest 
Lawson, F. C. Frieseke, Richard Miller and 
Haley Lever, are all unusually well repre 
sented, while such veterans as Edward Gay, 
the late Walter Clark, George H. Smillie, 

George H. Story, E. L. Henry, and such 
near veterans as Walter L. Palmer, Cohnl 
Campbell Cooper, Francis and Bolton 
Jones, Cullen Yates, Childe Hassaml, Ben 
Foster and Eliot Clark are well to the 
fore. With such men sending good ex 
amples the display could not be without 
interest. 

(Continued on Page 2.) 
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THE SPRING ACADEMY. 
(Continued from Page 1.) 

Absence of "Modernist" Works. 
Although Reynolds and Gifford Beal and 

Leon Kroll might be accused of a leaning 
towards so-called "Modernist" ideas, they 

would hardly be welcomed by the "Montross 
group" as "members of the reservation," 
and their strongly colored, virile and broad 
ly painted canvases lend "go" to their 
neighbors. Save for these departures from 
the older and accepted methods there is 

hardly any trace of the "Modernist" move 
ment in the Galleries. This will doubtless 
lead to its denunciation by the "Modernists" 
and their "Apostolate of the Press," but it 
is to be predicted that the art public in 
general will more enjoy the display, in the 
absence of distorted shapes and crude 
'colors. Of sensational works, such as Sar 
gent Kendall's "Sphinx" of abhorrenit 

memory, there are none this year. 
The Prize Winners. 

The prize awards, as usual, will come in 
for favorable and adverse criticism, accord 
ing to the points of view of the friends and 
admirers of the winners and to those of the 
artists who did not secure awards. They 
would seem to a neutral, and an art writer 
can be neutral at times, to have been, on the 

whole, well distributed. The Thomas B. 
Clarke prize for the best figure composition, 
won last year by F. S. Church, goes this 
year to Max Bohm for his "Children on the 
Sands," a large and richly colored group of 
figures, strongly drawn on the whole, but 
somewhat crowded in composition, with one 
badly drawn leaning figure. 

The Inness gold medal for the best land 
scape, which went last year to Charles 

Rosen goes this year to Ernest Lawson for 
his large and typically strong and truthful 
"Hills at Inwood." 

The first Altman prize of $1,000, given this 
year by itself (it was combined last year 
with the Inness prize and was won by 
Charles Rosen), falls this year to Charles 
H. Davis for his fine, largely conceived 
depiction of a wind swept hill under a deep 
blue sky. 

The second Altman prize of $500, which 
went to Ernest Lawson last year now goes 
to Ben Foster for his "Late Summer Moon 
rise," a canvas filled with the purest senti 

mrent and rich in color quality. 
Adolphe Borie wins the Isaac N. May 

nard prize for the best portrait (captured 
last year by W. T. Smedley with his half 
length "A Girl in Black"), a work of much 
charm and finely drawn and modeled. 

To Charles S. Chapman, for his deep, rich 
and truthful woodland interior, "The Deep 

Woods," goes the J. Sanford Saltus medal 
o-f merit, which went last year to Emil Carl 
sen. 

The three Hallgarten prizes, Qaptured last 
year respectively by Arthur Crisp, R. Slan 
Bredin and John Folinsbee, go this year 
to Howard E. Smith for his striking por 
trait of Bela Pratt the sculptor, John Fol 
insbee for his good winter scene, a simple 

well constructed canvas "Canal in Winter,"i 
and Sidney F. Dickinson for his rather 
bizarre, but cleverly arranged portrait of a 
nude girl done almost in flat tones, entitled 
"Unrest." 

The Julia A. Shaw memorial prize, for the 
mnost meritorious picture by a woman, was 
not awarded this year. 

The Vanderbilt Gallery. 
Thlis gallery, generally considered the one 

of honor at Academy shows, presents a 
most attractive appearance. The hanging 

is excellent and thle central panel on the 
N!orth wall is onle of unusual distinction 
the place of honor hlaving been given to 

Louis Betts, formerly of Chicago, for his 
striking full length standinlg portrait "Miss 

Mary," a brilliant work in technique, color 
and expression. It is gratifying to have 
thlis strong painter so deservedly honored 
in the city of his adoption, and especially so 
to the ART NE\VS, which has for many years 
extolled Mr. Betts' work and has counted 
him in the very first rank of American por 
traitists. 

This fine canvas is placed between two 
highl-keyed sunlit winter landscapes, each a 
virile production, by Everett L. Warner 
anld Chlarles Rosen respectively, with a 
beautiful soft-toned "View of Assisi," by 
Charles \Varren Eaton over the latter. The 
two corners of the gallery's north wall are 
given to an admirable full length seated por 
trait by Irving D. Wiles of "Miss Silvey," 
painted in a low key in luscious browns and 
grays, the winter gown and hat unusually 
well painted even for this artist, and to a 
chlarming full length standing portrait of 
'*Master William Sloane," by Douglas Volk, 

one of the best works he has yet produced. 
Other superior canvases in this gallery 

are Edmund Greacen's delicate landscape, 
"Mountainl Stream," Henry B. Snell's ten 
der "Moonlighlt," Leonard Ochtman's "Mys 
tic Pool," Childe Hassam's large rich and 
deep colored "Dawn," with, for a wonder, a 
fairly well drawn female nude, De Witt M. 

Lockmnan's strong and decorative portrait 
"Blue and Gold" (the painting of the bro 
caded gown marvelously well done), Emil 

Carlsen's high-keyed clear-aired character 
istic marin-e "Sunlighted Horizon," Charles 
WV. Hawthorne's well known and typical 
double portrait of two Portugese (the man, 
uinconsciously, a good portrait of the late 
Augustus St. Gaudens), "The Lovers," 
Joseph Boston's rich colored fine study 
"The Shadowed Mountain," Colin Camp 
bell Cooper's fine double portrait of two 
young women "Irma and Naomi," seen and 
noticed at the Lotos Club's recent members' 
show, Howard Giles' deep colored marine 
"The Surge," Granville Smith's delicate, re 
fined "Enchanted Pool," Lydia Emmet's full 
length standing portrait of a little girl 
"Beatrice," solidly and well painted, of 
course, but in which the figure doesn't stand 
out well from the .dark bacvground, Ade 
laide Cole Case's half length of a young 

woman, a painting of quality, Gifford Beal's 
stirring truthful outdoors in winter, "Rab- I 
bit Hunting," Leon Kroll's sensational,' 
strong colored and moving picture of the 
East River with teeming craft under the 
Brooklyn Bridge, Robert Spencer's clever 
street scene with many figures, a strong and 
successful rendering of character expres 
sion "The Auction," and Daniel Garber's 
typical rich colored "Buds and Blossoms." 
Mention must also be made, before one 

leaves the Vanderbilt Gallery of Bruce 
Crane's tender little "Early Winter," Leo 
pold Seyffert's clever arrangement of a 
recumbent female nude, her graceful form 
reflected in a mirror, a piece of good flesh 
painting and admirably drawn, Ivan Olin 
sky's well colored and thoughtful "After-| 
noon Reflections," Louise U. Brumback's 
"Fair and Cooler," a sunlit joyous depiction 
of Gloucester Harbor, full of air and light, 
Paul Moschkowitz's three-quarter length 
standing portrait of "Mrs. Hill," a most 
decorative work, William Wendt's delicous 
tender "Spring," Hobart Nichols' finely 
conceived large and virile "Waterfall," Guy 

Wiggins' delicate "Early Falling Snow," 
William F. Carrigan's striking "Winter 
Night," John F. Carlson's truthful, feeling 
"Sombre Uplands," Hayley Lever's (too 
crowded in composition) "Late Autumn 
Gloucester," Richard Miller's typical "Rem 
iniscences," G. L. Nelson's good half length 

portrait "My Brother," F. Luis Mora's full 
length standing decorative portrait "Jeanne 

Cartier," with, of course, a brilliant red 
gown; F. C. E. Frieseke's large sunlit dec 
orative outdoors with figure "Garden Seat," 
George Bruestle's rich colored "Late in 
Summer," and Edward Redfield's (Thank 
Heaven, a breakaway at last from Centre 
Bridge landscapes) "Woodland Solitude," a 
splendidly painted winter snow scene. 

Victor D. Hecht's half length low-keyed 
delicate-toned portrait of "Miss Lockhart," 
is refined and gracefutl, Dines Carlsen's 
still life, "The Delft Plate," and Will Howe 
Foote's good interior, "The Morning 
Room," must complete the list of the Van 
derbilt Gallery's best pictures this morning. 

The Centre Gallery. 
The works which fill two lines in the 

Centre Gallery have, as is noticeable 
throughout this year's Spring Academy, an 
unusual number notable for that indefinable 
attribute, recognisable at a glance to old pic 
ture lovers and students, of "quality." In 
fact this growing ability to get "quality" 
into their work is one of the most hopeful 
and encouraging iiidications of the general 
improvement in American painting, of late 
years. -- 

Most distinguished for the presence of 
this "quality" among the works in this gal 
lery are Robert D. Gauley's half length of 
"Miss W.," Edward Gay's tender, feeling 
I"Close of Day-Eastchester Marshes," 

Howard Smith's fine half length of B ela 
Pratt, Chauncey F. Ryder's beautiful, virile 
"Falls of Antrim," Dines Carlsen's delight 
' ful small bust portrait of his father, Emil 
ICarlsen, the just dead Walter Clark's 
"Cherry Valley-Pa.," W. Merritt Post's 
feeling, well-lit "Glory of Evening," De 

Witt Parshlall's good landscape, A. 1L 
Groll's fine, large "Arizona Landscape,"; 
Harry F. Waltmann's delicate (reminiscent 
of Twachtmann) "King Frost," Charles 
Vezin's gray-toned "Winter Grey," Olaf 
Brauner's beautifully colored coast and 
marine, "The Fishlerman's Home," H. Bol 
ton Jones' "Shlady Nook," Bruce Crane's 
"Novemlber Morn," William Derrick's 
"Garden Pond," and "'Willow Pool," Ballard 

Willilams' fine, large "Autumn-Ramapo 
IHills," George H. Bogert's misty, luminous 
"Lanldscape," Charlotte Coman's "The Old 
Inn," and Cullen Yates' strong, truthful 

" Rocks and Sea." 
Carroll Beckwith has thle best portrait he 

has shown in years in the three-quarter 
length, seated presentment of Judge La 
combe, life-like, with alert expression, of 
course, finely drawn and with good flesh 
tones and finely painted silk robe. Carl 

Rungius has a large outdoor with two 
figures, "The Foothills." Alice Tucker De 

Haas a nice little work, "Old' Homestead."' 
aJonas Lie a clear-aired, strong work, "The 

Factory Town." Carlton Chapman an ad 
mirable coast scene, "Burnt Coast Light." 
tJ. Mortimer Lichetnauer a good portrait., 

(Continued on Page 3.) 

Important Public Sales 
at the 

Anderson Galleries 

Extraordinary Collection 
Illustrating the 

Ancient Art of 

Ecuador 
Brought to New York and Consigned 
For Exhibition and Public Sale by 

Senor Don Jesus Alvarado 
of Quito, Ecuador 

A large and valuable Collection 
gathered by the Alvarado family dur 
ing the past four Centuries and of 
the highest importance to American 

Museums and Collectors. 
Very fine specimens of Pre-Inca 

Pottery, Inca Pottery, carved ivory 
Crucifixes, Tabernacles, wrought iron, 
ancient hand-woven Rugs, inlaid Cof 
fers, a remarkable collection of XVIIth 

Century Sculptures from the old 
churches of Ecuador, the Idol of the 
Shirys (VIIlth Century), the beautiful 

Ming Jar which carried the first wheat 
to Ecuador, Simon Bolivar's Mate Cup, 
the Coat of Mail worn by Aldana, one 
of the followers of Pizarro in 1533, and 
hundreds of other extremely interesting 
and important objects of ancient art. 
A collection of paramount importance 
to those interested in Spanish art. 

Now on Exhibition to the Sale on the 
Afternoons of March 21, 22, 23 and 24. 

Collection of 

Old Manchu Jewelry 
Carved Stones, Jade, Enamels 
Snuff Bottles, and Furniture 

Gathered in China by 

Frederick Moore 
The well-known Connoisseur 
of New York City and Peking 

Interesting Mandarin chains, old 
charms cut from semi-precious stones, 
beautiful enamel ware of peculiar shape 
and decoration, and' a few pieces of 
Chinese Furniture such as are seldom 
shown in New York. 

On Exhibition from Wednesday next 
to the Sale on the Afternoons of Thurs 
day, Friday, and Saturday, March 29th, 
30th, and 31st. 

Important 

Napoleon Collections 
PRINTS -Part VIII of the Halsey 

Print Collection, consisting of seventy 
eight fine Portraits of Napoleon, forty 
of Louis XVI, and hundreds of Portraits 
of the famous men and women of* the 
*French Revolution and the-. reign of 
Napoleon. A collection of the highest - 
interest and importance. .On Public 

Exhibition from* Wednesday next to the 
Sale on the -Evenings of March 29th 
and 30th. 

AUTOGRAPHS -Part I of the re 
markable Collection of* Napoleonic 
Autographs made by the late Frederick 
Sheldon Parker of Brooklyn. Twenty 
five specimens of Napoleon's signature 
and an Original Manuscript- of five 
pages wholly in his autograph. Letters 
and-Documents by the famous rulers, 
statesmen, and soldiers of Napoleon's 
reign. Now on Exhibition-to the Sale 
on the Afternoons-of March 27th and 
28th. 

Catalogues on application. 

The Anderson Galleries 
. Madison Avenue at Fortieth Street , 

NEW YORK 

JAPANESE PRINTS AT BRO'OKLYN.. 
The. Prin't Department of' the Brooklyn 

Museum is ho,ldin,g until mid-April, an 'ex-' 
hibition of Japtanese color prints, in which 
especial emphasis is'laid 'on 26 prints which 
ha've 'been recen'tly acquired, 'and:i are s'hown 
for the first time. They belong mainly toW 
the Ukioye School. 
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Important Examples of 

OLD 
CHINESE PORCELAIN 

from 

GORER OF LONDON 
on Exhibition at 

DREICER & CO. 
American RejSresentatives 

560 FIFTH AVENUE NEW.YORK 

THE SPRING ACADEMY. 
(Continued from Page 2.) 

Helen M. Turner, a charming interior with 
figure, "The Toilet." R. W. Van Boskerck, 
an unusually well painted "Early Autumn," 
landscape, and E. L. Henry, the veteran, 
two of his always interesting and historic 
ally instructive scenes from colonial days. 

The South Gallery. 
In this Gallery again there are many 

works of "quality," notably John Folinsbee's 
"Winter Hillside," Childe Hassam's "Fifth 

Ave.-July 4th," with its dexterous paint 
ing of the American flag, which forms the 

motif, and which *the artist softens and 
makes harmonize with his general color 
scheme -a difficult task, Eliot Clark's 
strong fine "Clouds and Cloud Shadows," 
and his "Overlooking the Valley-Autumn," 

Walter L. Palmer's winter scene, "Oaks 
and Pines," Ernest Lawson's "Hills at In 
wood," a deserved prize winner, William 
M. Singer's tonal "Feeling of Spring-Nor 
way," G. B. Troccoli's rich "Portrait of 
Mrs. Brinckerhoff," Robert Vonnoh's winter 
scene "Late for School," Gertrude Fiske's 

well modeled, drawn and colored female 
nude, Frank S. Chase's "October Haze," 
Leonard Ochtman's "Summer Morning," 
Olive P. Black's "In the Pasture," Granville 
Smith's delicate "Early Autumn," W. L. 
Lathrop's "Landscape," Edward Potthast's 
rich colored harbor scene "In Port," George 

Bruestle's "November Afternoon," Howard 
R. Butler's "Brilliant Night," and his tender, 
delicious "Opalescent Sea," Gardner Sy 

monds' beautifully lit and clear-aired "Si 
lence and Evening Light," and Frederick 
J. Waugh's "Open Sea," a new motif, a 
stretch of ocean sloyly heaving with a 
ground swell, true in wave form, painted in 
delicate blues and grays, and with sincere 
feeling and fine distance. 

There are also notable in this gallery 
Frank De Haven's "Farm Yard," richer in 
color than usual with this artist, William 
H. Howe's two typical cattle pieces, Louis 
D. Vailliant's decorative panel, Edward 
Volkert's cattle and landscape, "Twixt Sun 
and Mist," somewhat dry in color but very 
tender and feeling, and Gifford Beal's fine 
study of "The Marlborough Cliffs." 

Mention must also be made of Albert 
Herter's large double portrait "A Man and 
his Wife," very simply painted, almost in 
flat tones, but full of sentiment and fine 
expression, of Hugo Ballin's new departure, 
two figures charming in expression, painted 
in almost flat tones, and of Charles Bit 
tinger's two examples, his usual quaintly 

gowned young women in Colonial setting. 
Notice of the pictures in the Academy 

Room, of the sculptures, all too few, and of 
the miniatures, must be left to another day. 

James B. Townsend. 

Edward Potthast has sold several of his 
brilliant, high-keyed beach pictures during 
the Winter, some to prominent collectors. 

'I1E 

I *' 

EXHIBITIONS NOW ONI 
Salmagundi's Annual Oil Show. 

The annual exhibition of oils by mem 
bers of the Salmagundi Club is on in the 
Club House Gallery, 14 West 12 St., to 
Mar. 24 inclusive, and is open daily (Sun 
days excepted), to the public from 2-6 and 
B-10 P. M. 

There are 191 pictures hung, and the as 
semblage contains many good examples of 

well known painters, with, of course, a 
scattering of inferior work by members 

who have not yet sufficiently tried out their 
wings. 

Not only the Gallery walls, but those 
of the large front sitting room on the same 
floor are covered, three rows deep, with 
paintings so that the art lover may browse 
for hours in this artistic pastureland. 

The Saltus prize has been awarded to 
Ernest D. Roth for his admirable land 
scape, "The Red Barn," the Shaw prize of 
$600, at which figure Mr. Shaw takes the 
picture, to Bruce Crane's typical "Winter," 
and the Isidor medal to E. I. Couse for 
one of his characteristic, virile Indian fig 
ure compositions, "The Medicine Spring." 

Space will only permit of mention of the 
works shown which to the writer seemed 
most worthy of mention on a first visit to 
the display. 

These, with the prize pictures, above men 
tioned, are Warren Davis' "Sea of Jade," 
C. W. Eaton's "Conn. Woodland," W. 

Merrit Post's "Evening-Litchfield Hills," 
Ivan G. Olinsky's "Morning Sunlight," 

Gustave Wiegand's "Across Blue Mountain 
Lake," Paul Cornoyer's "Madison Square," 
R. Sloan Bredin's "Canal in Summer," 
Daniel Garber's '"Lumberton Quarry," 
Henry B. Snell's "Low Tide," R. K. My 
gatt's "Springtime," Howard Giles' "Surge," 
Charles Basing's "Green House," Charles 
Vezin's "February Morning," E. H. Pott 
hast's "Children at Play," Leonard Ocht 
man's "New Hampshire Hills," Everett L. 
Warner's "Abandoned Farm," C. F. Ryder's 

"May Morning," Hobart Nichols' "Winter," 
Frank Bicknell's "At Sunset-Looking 
East," George M. Bruestle's "Silent Places," 
Albert Groll's "Provincetown," James G. 
Tyler's "Sound Freighter," and W. J. Beau 
ley's "In the Bay-Algiers." 

There also stand out W. Otis Swett's 
"Surging Waters," W. R. Leigh's "Pony 
Express," G. W. Picknell's "Conn. Meadow," 
Glenn Newell's "Woodman Returning 
Home-Beaupre," Frank T. Hutchens' 
"Twilight in Picardy," George L. Nelson's 
"Portrait of Guy Wiggins," John Ward 

Dunsmore's "Au petit Trianon," Guy Wig 
gins' "Fifth Ave.-Blizzard," Eliot Clark's 
"Upper Hudson," F. J. Waugh's "Big 
Seas," Gustave Cimiotti's "Autumnal Phan 
tasm," Leon Kroll's "Gay Bridge," E. C. 

Volkert's "Hill Pasture," J. Campbell 
Phillips' "Portrait of D. J. Gue," 0. G. 

Wales' "Boating Pond" and Walter Doug 
las' "Cock of the Walk." 

Leon Kroll, whose "Gay Bridge" is a 
virile work alone approaches that of the 
"Modernists" in the entire display, which 
is perhaps too conservative and academic 
as a whole, and consequently a little lack 
ing in life. 

Three Good Painters at Macbeth's. 
The work of three good young American 

painters, Arthur Crisp, Martha Walters and 
Florence W. Gotthold fill the larger gallery 
at Macbeth's No. 450 Fifth Ave., through 

March 26. 
The little display-there are only 15 oils 

in all, is one of the cheeriest and most de 
lightful of -the season. Arthur Crisp, whc 

has recently come to the fore as a decora 
tive painter-he has long been known as a 
skillful designer of bookplates-has five ex 
amples-all clever and all essentially dec 
orative in character. The "Blue Jacket," a 
half length of a maiden in a blue gown with 
a red cap, against a red background, with 
able handling of contrasting color is attrac 
tive from its simplicity of expression and 
execution. The "Drinking Pool," a decora 
tive panel is also notable for its cool tones 
and simplicity and "Sunshine and Shadow' 
has thle same qualities. 

The best of Martha Walters fiv.e examples 
are the two small beach scenes luminous 
and as sparkling, as if from de Nittis' brush. 

Her larger examples "Joyce and Her Nurse' 
and "Grey Sunlday Morning," seen before, 
are good to see again, with their strong sug 
gestion of Zorn's broad and virile brush 

work and strong fine color. 
Miss Gotthold is primarily a flower paint 

er, but good and true in color as are the four 
depictions of petunias, roses and field flow 
ers, and the larger, more ambitious and ef 
fective "Gerbe" in a bowl, of late summer 

blooms-the half length of a girl "Hester,' 
which she also shows, proves her versatility, 
and that she can paint flesh and textures 

most capably. The writer pleasantly anti 
cipates future portrait work from Miss Got 
thold. 

Bellows and Waugh at Milch's. 
Robert Henri is quoted as saying that 

the display of works by George Bellows, 
now on at the Milch Galleries, 108 W. 57 St., 
th rough Mar. 24, "is the most remarkable 
ef modern art that New York has ever 
seen," and Christian Brinton is said to have 
remnarked that "George Bellows is the white 
hlope of American art." 

With such opinions from two such emi 
nent authorities, what is there left for a 

mere art writer to say? 
That there is unusual strength in the 

works now shown cannot be denied, for 
every canvas breathes force and vigor, al 
beit that the man's color is still crude, al 
though much improved, and his drawing is 

often faulty. But for a painter, still in his 
early thirties, the display is an unusual one, 
and if the artist advances as he has during 
the past few years, it is possible that the 
views of Messrs. Henri and Brinton, above 
quoted, may be shared by the general art 
public, in time. 

Bellows evidently loves best to record 
Estrictly American types and scenes and his 
"Shipyard Society," "Young Girl," "The 
Teamster," and other figure subjects, are 
sincere portrayals of native life and cus 
toms. But, however, daringly, directly and 
confidently, he portrays these, it is fairly 
certain that if posterity is to judge modern 

Americans' physical charms by the types 
here presented, the race of the present day 
will not be considered a beautiful one. 

"Easter Snow," a work seen before, is 
well composed and has good movement, 
with nearly good color and is clear-aired 
and well-balanced. "Moonlight Ride" is 

most characteristic and tells its simple story 
well. "Anne," a portrait of a child, is very 
life-like and "Susan" and "Jean," are its 

worthy companions. 
Recent Works by F. J. Waugh. 

In the lower gallery there is a group of 
recent works by F. J. Waugh, the "Doyen" 
of modern American marine painters, who 
not only knows how to paint the sea realis 
tically, but to give it, whether in storm 
or calm, its inherent power, mystery and 
poetry. "East Coast of Bailey Island, 

Maine," with its splashing, rolling surf, is 
especially fine, and "Surf of the Roaring 

Main," is deep and rich in tone and beauti 
ful in color with dramatic qualities. 

In "Heavy Surf" there is volume and 
depth and beautiful color while "In the Gulf 
Stream" has remarkable atmosphere and 
realism' "The Foot of Gulf Rock-Mon 
hegan," "The Low Reef," and "The Rug 
ged Cliff," are also notable. 

The artist has repainted the background 
of his celebrated "Buccaneers," which he 
has greatly lightened in tone, a marked im 
provement. 

Young Japanese Artists' Display. 
The annual exhibition of the Japanese Art 

Association is now on at the Yamanaka 
Galleries, 254 Fifth Ave., through March 24, 
and is made up of paintings, drawings and 
photographs by young Japanese artists 
resident here, whose work is especially in 
teresting in view of the fact that it repre 
sents an endeavor to adapt themselves to 

Western methods and ideas. 
The work has a distinct commercial value, 

apart from its artistic merit. At least two 
of the artists are fashion designers for a 
well known publishing house, but the blend. 
ing of Western and Oriental art is so 
agreeably apparent in their designs, that 
one loses the impression of purely com 

mercial creations. The architectural draw 
ings form an interesting part of the exhibit. 
"A Fireplace for a Dining Room," by I. 

Takamosu, and the two drawings by T. 
Ono, "Suburban House in America," and 
"Comibination Style of Interior," are good 
examples of a modification of Japanese 
conceptions for Western use. 

!The small photographic display by T. 
Kikuchi is most artistic. 

IS. Shimotori, who is employed at the 
lMetropolitan Museum, shows both oils and 
watercolors. Among the former, his studies 
I in Paris are promising works, good in 
lcolor and composition. His watsercolors 
!include a snow scene and some agreeable 
llandscapes. 

One of the most attractive little oils in 
the gallery is by S. Hamachi, "Blue Chif 
fon," a nude dancer veiled in the lightest 
and airiest of fabrics, diaphlanous and ele 
gant, in soft blue gray tones. A. Ashiwara's 
15 oils are colorful and varied, some of 
them very oriental, others decidedly mod 
ern, and American both in conception and 
treatment. T. K. Gado, I. Kagawa, and T. 

Wake, also contribute good work to this 
interesting_display. 

_STUDIO FOUNDED ESTABLISHED IN NEW YORK 
_ IN 1840 SINCE 1907 - 

-ROUGE RON - 
94 Park Avenue, between 39th anld 40th Streets 

-- PICTURE RESTORATION. 
Higheit References from Museums, Collectors and Picture Dealers 

The Gorham Galleries 

Announce 
an Exhibition 

of the Works of 
MR. MARIO KORBEL 

in Sculpture March 1 to 27 
inclusive 

The Gorham Company 
Fifth Avenue and 36th St. 

New York 

~~~~~~ 

LA FRILEUSE 
Houdon 

Marble in Louvre (See Page 1) 

Wentworth Photos at Camera Club. 
Bertram H. Wentworth is holding an.ex 

-hibition of his photographic work at the 
rooms of the Camera Club, 121 W. 68th St. 

A strong artistic conception of the province 
of photography is apparent in all his works 
-whether it be the representations of a 

wave breaking against a ro.cky cliff-a quiet 
landscape, or an exhilaXrating sunlight and 
shadow effect or a snow scene. 

One can alm.ost see.the col.or, so.truly are 
the values brought in; and one is forced to 
admit that-contrary to the.d.ogmas of mod 
ernism, a photographic presentment can be 
artistic. 

An exhibition of paintings by. Alfred Sis 
ley w-ill open at the Durand-Ru4e Gal 
leries, 12 East 57 Street, March 24, to con 
tinue for two weeks. . 

(Exhibitions continued on Page 6.) 

LA I-YUAN & CO. | 
557 Fvifth Avenue, New York 

Chinese 

Antiques 

BRANCHES 

PARIS - - - - 34 Rue Taitbout 
SHANGHAI 
PEKiIN 
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THE QUESTION OF "EXPERTS." 

The recent granting of an attach 

ment for the sum of $11,800 against 

any property here of Prof. Elie Volpi 

of Florence, Italy, and who is now in 

that city, in a suit brought on an as 

signed claim of Mr. Jackson Johnson, 

said to be a St. Louis art collector, is a 

matter of much interest to the art trade 

and to collectors. 

The holder of Mr. Johnson's claim 

asserts the latter was deceived as to the 

authenticity of two pictures attributed 
respectively to Rubens and Van Dyck, 
for which he paid $8,000 through his 

agents, Warwick House, a recently 
formed N. Y. art firm, at the sale of the 

Professor's art treasures at the Ameri 

can Art Galleries last November. 
The incident brings again to the fore,l 

the question of what constitutes an art| 
"expert," a subject which we have edi-! 
torially discussed several times during 
the past few years. 

It appears that a partner in War 
wick H4ouse, who calls himself, or is 
called an art "expert," and who had 
every opportunity during the ten days 
in which the Volpi collections were on 
exhibition in the American Art Gal 
leries, preceding their sale, for study 
and examination in the interest of the 
clients of his house, now asserts as an 
art "expert," that the pictures are not 
genuine, and "hence these tears." 

Wie could wish that under the preva 
lent misapprehension as to the real 

meaning of the term "expert" in this 
country, that the better word "author 
ity" could be substituted for it. 
WVith all due deference to the Ameri 
can Art Association, which naturally 
feels aggrieved at this attack upon 
Prof. Vtolpi's pictures, as, although 
they were and are not responsible as 
auctioneers, they do not welcome the 
doubting of works sold and accepted 
by them as authentic, in good faith 

t from reputable persons, we could wish 
they would themselves make less fre 

quent use of the term. 

In short,, an "expert" has come to be 

consi.dered by Americans as an infal 

lible authority, like the Pope to Catho 

lics on all church matters-in other 

words, a person who, if he tells one 

what one has always thought to be a 

chair, is really a sofa, must be absolute 

ly believed, no matter how such be 

lief may swear against one's convic 

tions and personal knowledge. There 

are persons, who, from long study of, 

and intimate association with certain 

art schools or masters, must necessar 

ily know more of the characteristics of 

such schools and masters than anyone 

else. Such persons, for example, are 

Drs. Bode and Bredius, who are au 

ihorities on Rembrandt and the early 

Dutch masters (but who often differ) 

or S'enor Beruete on Velasquez, etc., 

and the early Spanish masters. But 

even these men are not infallible; 

It is generally thought that it is a late 

day for the representative of Warwick 

'Hlouse to-give-so-called "expert" opin 

ion as- to the validity of the pictures 

purchased by his house from Prof. 

Volpi through the American Art Asso 
ciation. If the claim against Prof. 
Volpi is substantiated in the courts 

(We understand that the holder of 
Mr. Johnson.'s assigned claim,'is to em 

ploy the same "experts" who have testi 
fed in London for Mr. Henr- E. Hun 

tington in his suit against Lewis and 

Simmons, anent -the picture of Mmes. 

Siddons and her sister, sold to him by 
that irmii,- in good faith, as by Rom 

ney) we will probably s-ee in the future, 

"experts'" of more or less reputation, 
bobbing up after important art sales 

to question the validity of works sold 
in such- sales, whether or not, after pre 

vious examination. Great are the uses 

of advertising, especially in America. 
Incidentally, it seems a pity that the 

unfortunate incident connected with 
Prof. Volpi's first arrival in this coun 
try, and which we so deplored edi 

torially, after his most successful sale 
last Autumn, in our leader, "The Vin 
dication of Volpi," should again be ex- I 
ploited in the dailies. Is it possible that| 
some one, through motives of spite, 
"has it in" for Prof. Volpi? 

OBITUARY. 
Walter Clark. 

Walter Clark, veteran American land 
scape painter, an Academician and a pupil 
of George Inness, died Monday at his home 
in Bronxville, N. Y. He was born in Brook 
lyn, March 9, 1848. Following his gradu 
ation from the Boston Institute of Tech 
nology he travelled in India, China and 
Japan. He began his art studies in the 
Academy of Design schools, in 1876, and in 
1881 became a pupil of Inness. In 1909 he, 
received the Inness gold medal given by the 

Academy. 
Mr. Clark was a member of the Society l 

of Landscape Painters of N. Y., the old 
Society of American Artists, the N. Y. 

Watercolor Club, Artists' Fund Society and 
the Century Association. He is survived 
by his wife, four sons and a daughter. 

NOTES OF THE ART WORLD. 
Prince Troubetzkoy is showing some 

forty of his bronzes at the Memorial 
Museum in Golden Gate Park, San Fran 
cisco, in which city a reception to the sculp 
tor and Princess Troubetzkoy was recently 
given at the Memorial Museum. 

Two mural paintings, reminiscent of the 
early days of Colorado, have been com 
pleted by Allen True, of Denver, Colo., and 
will form part of the exterior decoration 
of the new American Theatre in the West 
ern city. 

*CORRESPONDENCE3 
As to Houdon's "La Frileuse." 

Editor, AMIERICAN ART NEWS, 

Dear Sir: Apropos of "La Frileuse" and 
its recent purchase, the article appearing in 

your journal Mar. 3 states that "Lady 
Charles Dilke, in her book on Houdon, de 
scribes the work, etc. There is no such 
blook to my knowledge. In "French Archi 
tects and Sculptors of the XVII Century," 
by Lady Dilke, she devotes a portion of one 
chapter, i. e., Chapter X, to Houdon, the 
balance treating of Clodion and his Art. 

After stating there that-she had searched 
for "La Frileuse" at Berlin in vain, she adds 
"There is, however, a bronze repetition re 
cently at Bagatelle, in the possession of 
Sir John Murray Scott." 

Therefore what is said in your article as 
to the statue "again coming to light" has 
rno particular significance. The bronze 
figure would appear to have been exhibited 
at the Salon in 1791. The entry at the Salon 
of 1783 is (translated) "A young girl in 

marble, life-size, typifying cold, renamed 
'Frileuse.' It is with the author at the 

Library of the King." 
The price reported as obtained for the 

figure is amazing. When we consider that 
the famous "Diana" was sold in N. Y. City 

ias late as 1910 for $57,000, one wonders what 
figure it would fetch if offered at this time. 

Yours very truly, 
Edward Biddle. 

Rittenhouse Club, Phila., 
Mar. 12, 1917. 

[We regret that we could not inter 
view Mr. Jacques Seligmnann on the sub 
ject of Mr. Biddle's letter, but he has 
sailed for Paris. Mr. Biddle-is correct 
in his statement that the ma'rble figure 
of "La Frileuse" was exhibited in the 
Salon of 1783. The bronze statue re 
produced in our issue of Mar. 3 was 
-the bronze, and we reproduce the 
marble figure on page 3. - Mr. Biddle 
will - see they are not the same. The 
bronze figure, as Mr. Biddle says; was 
mentioned in Lady Dilke's book, and 
is the one formnerly at Bagatelle. Mr. 
Jacques Seligmann, as everyone knows, 
bought the Paris portion o.f the former 
collectionl of Sir Richard. Wallace, later 

Mr.- Murray Scott's, from Lady Sack 
ville West, which portion, including 
"La Frileuse," had been removed from 

Bagatelle to the Wallace mansion in 
the Rue Lafitte, Paris. 

As to *the quoted sale price of the 
bronze of "La Frileuse," we. cannot 
discuss this, as it is a matter between 
buyer and seller, but we believe that 
the bronze of "La Frileuse," only once 
reproduced, has naturally a far greater 
value than the "Diana" of the Yerkes 
collection, which, to our knowledge, 
has been reproduced three times in 
1)ronze.-Ed.] 

Criticism of Loaned Art Works. 
Edlitor, A MERICAN ART NEWS, 

Dear Sir: "A Visitor's" letter of protest 
against what he calls "damaging" criticism 
by reviews of loan exhibitions diemands I 
a counter protest, for the point involved is 
important.I 

The question resolves itself into just this: 
Shall a critic treat a work of art honestly 
or dishonestly? To treat it at all is equiva 
len?t to claiming to treat it honestly. Cer 
tainly if he so writes as to create, whether 
by means positively or negatively, an im 
pression different from that which the pic 
ture made upon him, he is insincere; in 
short, he lies. 

Art criticism of -the sort your corre 
spondent would seem to demand-denatured 
stuff, warranted not to "depreciate" any 
body's "property"-is not art criticism at all 
and whoever condescends to write it is not 
a critic but a mere commercial prostitute. 

Again, your correspondent talks about "a 
court of law" and "damages," in connection 

with the possible effect of sincere criticism 
on monetary values. Bosh ! Doesn't he 
know that all works of art are by their 
very nature a public possession, to be 
viewed, studied, spoken and written about 
with absolute freedomn by everybody ? 
Doesn't he know that the very money values 
he is so anxious about are thus establishied, 
and maintained and that the very way to! 
damage them most would be to show a shy 
ness of sincere criticism? 

It would seem as- though good art were 

difficult enough to produce and to under 

stand without adding trouble by mixing up 
questions of artistic criticism and apprecia-' 
tion with questions of ownerships and pock 
etbooks. Even good criticism cannot do. 

very much to make people understand art, 
but certainly all that it can do must forever 
centrally depend upon the intelligent sin 
cerity of him who writes it. Far from be 
ing overdosed with art writers having the 
"bad taste" (and personal courage) to write 
sincerely we are much more in the opposite 
case. 

If there is abroad a man sincere enough 
to write and a newspaper free enough to 

print art criticism that is thinking of art 
and not of "property"-then here's to their 
health, and long may they wave! 

B-olton Brown. 
[While we are pleased to publish 

Mr. Brown's characteristically well ex 
pressed letter, as an interesting-contri 
bution to the perennial question as to 

what art criticism should be, and gen 
erally is not, it seems to us that he has 

missed the point of 'A Visitor's" argu.7 
ment against criticism of or attack up 
on art works loaned to public exhibi 
tions by generous owners and usually 
from patriotic or charitable motives-. 

Why should an owner of property al 
low such property to benefit the pub 
lic through its display, without any pos 
sible financial return and have said prop 
erty impaired in value, as it frequently 
is, by the criticism of writers often 
ignorant and incompetent, or some 
times having personal scores to settle 

with such owners or those who have 
requested them to -loan their works ? 

One should not "look a gift horse in 
the mouth."-Ed.] 

Those Philadelphia Portraits.. 
Editor AMERICAN ART NEWS: 

Dear Sir: 
In reading the editorials in your paper 

and your quotations from others in con 
nection with the supposed "Fake" pictures 
in Independence Hall, Phila., I would like 
to add a word as in 1875 I served on a com 

mittee for restoration of the building having 
the "expert" advice of the late Daniel Cotier 
and the late James Renwick, also early in 
1876 I was- given a commission to copy a 
portrait of one of the "Signers", Wm. Floyd 
-the original being at the ancestral Home, 
at Greenport, L. I. 

I can still feel the deathly chill of the 
parlor there where I had to work from the 
original, almost at the risk of pneumonia. 
Several other artists were also given com 

missions to copy other originals, there being 
no known copies or portraits of the few 
that were left. They closed up the list 

with what they had and so the controversy 
over the supposed "Fakes" is to me a-very 

mistaken conclusion, and partly one of a 
new committee which does not seem to have 

made much of an investigation whether they 
are originals, copies or so-called "Fakes" 
and want to throw them all "out." Perhaps 
to be able to get "new jobs" for some of 
their artist friends. 
While in Paris in 1875 I made an oil 

study of the Tomb of La Fayette at the 
Cimetiere Picpus. 

I presented it to the City of Phila. to 
hang in Independence Hall. Two years 
later, Onl visiting the city I found the work 
covered with dust and dirt. They promised 
to "clean it off." Evidently the "job" was 
given to some poor char woman who used 
probably sand soap for in visiting the Hall 
again later, I found most of the iron railing 
around the tomb nearly all erased and all 
of the lettering on the tomb, as well as the 

Mural Tablets rubbed off entirely. Also 
the tablet reading "Tomb of La Fayette, 

Cemetiere Picpus," was all gone and a new 
tablet in its place reading "Tomb of La 
Fayette- Pere le Chaise" the latter not 
being known as a cemetery until many years 
later, but what a hard lesson to learn toW 

whom to give it to. 
Yours very truly 

E. L. Henry 
N. Y. Mar. 12, 1917. 

Mr. W. E. Roberts, the English art cata 
loger and compiler, has returned to N. Y. 
from Toledo, Ohio, where he has been 
cataloging the picture collections of Messrs. 
Edward D. Libbey and John S. Willys. 

Mr. Arthur S. Vernay returned from Lon 
don on the "Finland" last week and brought 

with him a unmber of interesting purchases. 
Mr. Vernay claims that prices are even 
higher than ever abroad andI it is most 

difficult to obtain really important pieces of any kind. Leon Dabo will hold an exhibition of h-is 
recent work at the Goupit Galleries begin 
ning April 15. As this will be the first 

"one man" show held by this artist in sev 
eral years, it will be of more than usual 

interest to his followvers to note the advance 

In his work. 
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PARIS LETTER 

Paris, Mar. 7, 1917. 

The American Art Association is preparing 
an exhibition and lottery for the creation of 
a fund in aid of sufferers from the war, to 

be held in April at the club-rooms in the 

rue Joseph Bara and which will be particu-| 
larly interesting on account of the gifts by 

Americans of art works and copies of lit 
erary w.orks, which will be among the prizes. 
The list of the donors is- as yet far from 

complete, but I may say that Messrs. H. 0. 

Tanner, Alexander Harrison, E. D. Connell, 
Parke Dougherty, Frank Armington, Char 
les Thorndike, George H. Leonard, George 

Oberteuffer, Snyder, Johnson, Lee and Hos 
tetter are among them. 

Recent art prices in New York have 
produced a great impression upon Paris 
dealers. They must admit that there is evi 
dently more ready money available in Amer 
ica for the buying of pictures than anywhere 
else. Yet that the central art mart has been 
transferred to New York they are not yet 
ready to believe. The arguments used to 
justify their doubts are not strictly logical. 

Endless Supply of Fine New Pictures. 

"There will always be an endless supply 
of new pictures of superior excellence in 
Paris" said one dealer and collectors and 
fanciers must sill come to us to be sure of 

not missing what it is most desirable, from 
their point, that they should see, and pos 
sibly purchase. Americans cannot yet ex 
pect that the pick of the Paris ar-shops, auc 

tion-rooms and studios will automatically 
find its way to America. The time when 
that may be possible, if ever, is far distant. 
I am of the opinion, indeed, that it will never 

arrive. The best new art products of any 

country must, in the long run, be bought in 

that coulntry. A force that may some day 

operate to moderate the attraction of the 

American mart for foreign painters is the 

growing ratio of value of really good pic 
tures by American artists. I see that recent 

sales in N. Y. have emphasized this signi 

-ficant fact. America is bound to take more 

and more pride in the art of her own sons 

and daughters, and it is only natural and 

just that she should. 

"We have been talking of contemporan 
eous art. As to the old masters, the num 

bers of their works that fall into the hands 

of collectors and dealers is diminishing year 

by year. T.he war has, of course, caused a 

temporary halt in this decline. But traffic 

in these works could not alone constitute 

either New York or. London or Paris the 

chief artistic mart. 

The War Favorable to New York Dealers. 

The war in Europe has been most favor 

able to the art trade in America. Some 

important dealers suspended their business 
here, almost entirely a few months after it 

began and transferred their chief attention 
and chief energies to New York. This was 

inevitable in view of the difficulties and 

dangers which prevented many rich or well 

to-do Americans from coming to Europe. 
But the end of the war is certain to bring a 

reaction in respect of art as of many other 

things. I confidently predict that the French 

art trade will flourish again more vigorously 
than ever. In the meantime art prices, even 

in Paris, have been well maintained. It 

must be remembered that as a consequence 

of the war there are new fortunes in France 

and England, as well as in America. 

Jacques Blanche on "Boche" Art. 
Jacques Emile Blanche, the well-known 

portraitist, has been making an effort to de 
fine "Boche art", and concludes by ac 
knowledging his failure. He implies that 

everybody is more or less responsible for 
the excrescence, which in the last quarter 
of a century produced the two conglomerate 
palaces in the Champs-Elysees, as well as 
the ugliest of the Kaiser's architectural crea 
tions in Germlany. He says: "It would seem 
that today the artist elaborates for the people 
that which the consumer demands of him."' 

This confession by a French painter in "Le 
Carnet des Artistes", implicating the French 
public in the modern degradation of art, 
ends by declaring ironically that "Boche 
art" is perhaps really to be found in the 
Iron Cross and the sphinxlike wings of the 
"aviatiks" ! 

A Fragonard Rediscovered. 
An apparently authentic Fragonard, of 

which all trace has been lost, has been 
brought here by Mr. A. Zarine, Russian con 
sul-general at Paris, who discovered it in 

Sweden. It is the' original of the well 
known engraving by Vidal, entitled "The 
Sisters", a misnomer, since the two frolic 
some subjects were the young sister-in-law 
of the artist, Marguerite Gerard, and his 
little daughter. Mlle. Gerard became the 
pupil of Fragonard and herself produced 
some artistic works- of true merit. She 
painted the portraits of Tallien and Mine. 
Recamier. This painting by Fragonard 
is said to be rich in the finer characteristics 
of his art. It was sold in 1875 as part of 
the collection of the Marquis de Veri to the 

Marquis de St. Marc, its last known pos 
sessor before its disappearance. 

Briggs DavTenport. 

CHICAGO. 
There are seven exhibitions on at the 

Art I nstitute at present, following the 
"Chicage Show." As might be expected in 
so large a number, the exhibitions vary 
greatly in merit. To name the minor ones 
first, there is in one of the small rooms a 
collection of characteristic landscapes by 
Clharles P. Gruppe. There is also an ex 
hibition of sculpture by A. P. Proctor, the 
Remington among the sculptors, and a col 
lection of nice enough desert scenes by 

Bertha Menzler Peyton. 
Then there is the Howard T. Cushing 

Memorial exhibition which has been travel 
ling all over the country. "De mortuis 
etc." but I fail to see why this collection 
is given a three room display, when the 

Alexander Memorial had to be satisfied with 
one. 

The exhibitions which stand out as of 
first' importance are those of paintings by 

Charles Rosen, Randall Davey, Hayley Lev 
er and Ernest Lawson. As to the work of all 
these men are familiar to your readers it 
is not necessary to mention it in detail, be 

yond saying that the various collections are 
representative of their best work. 

General rehanging has been going on in 
the Institute galleries. One re-arrangement 

will be especially welcomed by out-of-town 
visitors as well as by Chicagoans, namely 
the re-decorating of the room in which the 
famous Inness collection of Mr. Edward 
Butler hangs. The rusty-brown background 
of this gallery has been an eye-sore for 

THE BRIDGE IN WINTER 
J. J. Enncking (deceased) 

In Memorial Exhibition, Boston 

years to all who waanted to enjoy the land 
scapes. 

One gallery at the Institute at present 
contains the collection of local paintings 
bought by the Municipal Art League during 
the last years. The collection is on- the 

whole a notable one, comprising good exam 
ples of Louis Betts, Johansen, Victor Hig 
gins and others, and it is all the more deplor 
able that the League's choice from this 
year's "Chicago Show" was such a poor 
picture as Ada Schulz' "Mother and Child." 

Among the dealers there is little new 
this week. At Roullier's Herman A. Web 
ster has made room for drawings from the 

French front by Charles Huard. 
At Reinhardt's Leon Gaspard is still draw 

ing the discriminating art lovers, and the 
same may be said of the Grace Ravlin ex 

hibition al i department store and *the 
Ettore Caser show at a local gallery. 

Edward Watts Ruspel. 

SAN FRANCISCO. 
Miss Vera Douglas recently 'acted as 

agent between James J. Moran, art dealer, 
and Harry Fenyn, grocer and would-be con 
noisseur in art, by means of which Fenyn 
became the owner of ten supposed first 
class, original Keiths for $720. The dis 
covery by Fenyn that the pictures were 
inot Keiths, but the crudest daubs, worth 
less than a dollar apiece, led to the appre 
hension of the pair and the formal charging 
of Moran. The girl was released on the 
ground that she had been more of a tool 
i than a willing conspirator in the alleged 
fraud. 

BUFFALO. 
The last day of the exhibition of 

the works of I. Zuloaga in the Albright 
Gallery-exceeded all others of the ex 
hibition in attendance. It was a counter at 
traction to the Rev. William Sunday, but 
the great Spaniard held his crowds quite as 
,well as the Evangalist. 

BOSTON. 
The St. Botolph Club has opened its 

doors for still another show of out-of-town 
talent-one so good that it makes the local 
artist feel rather chilly. Here is Ivan 
Olinsky-of foreign extraction-beating, or 
at best, competing with, the elect of the 
Boston painters. Then F. C. Bartlett pushes 
into the ring, well equipped, but seeing the 

world with the crude gaze of one who 
avoids beauty as he would chrome yellow, 
and Robert Reid completes the trio of 
saintly (?) exhibitors with a group of facile 
sketch portraits, made on rather raw-look 
ing canvas. No one doubts Mr. Reid's 
ability to catclh a likeness-artistically-but 
why the necessity of a yard or two of un 
painted oilcloth-looking canvas surrounding 
the head before the gilt frame mercifully 
terminates the picture? 

The Copley Gallery, true to type, has a 
"full house," with four women exhibitors 
in one gallery, and I. H. Caliga playing a 
lone hand in the large gallery. Mr. Caliga 
has long been knowni and esteemed as a 
painter in the temperate zone. His work, 
thus seen collectively, makes a good im 

pression. Paul Harvey, *in another local 
gallery, exploits the beauties of the Cali 
fornia landscape with considerable unction. 

He would make the fortune of a "land 
trust" for that delectable country! 

Durand-Ruel make their annual descent 
upon Boston with collections of modern 
impressionistic painters, and this year their 
exhibition is making a decided hit with the 

cognoscenti. Moonet, Manet, Pissarro, Sis 
ley, and-rarest of all-Degas, hang cheek 
by jowl. Cultured Boston likes foreign 
pictures-as has before been observed, and 
likes to think it shows superior education 
in appreciating them. So it flocks to the 
gallery on Arlington Street and cultivates 
soul thrills. It miglht do worse! 

At the ever-busy Guild of Boston Artists, 
Herman Dudley Murphy opened a "one 
man" show on Monday. With a long list 
of "valuable" people as associates, the 
Guild usually opens its fortnightly shows 
with a "tea," but lately this pleasant cus 
tom has fallen into desuetude, Alas for the 

H. C. of L.! 

Recenit acquisitionis at the Fogg Art 
Museum of Harvard University include a 
watercolor by Johni La Farge, entitled 
"Bridle Path, Tahiti,." and a watercolor 
"Sunday at Domberg," by Whistler, gifts 
of Mr. Edward D. Bettens; a group of ten 

watercolors by Dodge Macknight; a water 
color by J. M. W. Turner, five Japanese 
screens, two Japanese paintings, a Chinese 
painting, and examples of Chinese. porce 
lains, the last presented by Dr. Denman W. 

Ross. 

Mr. Henry Goldman is the donor of the 
altar piece, "Madonna and Child," by Spin 
ello Aretino. 

Loans to the Fogg Museum include two 
bronzes by Paul Manship, Whistler's 
"Symphony in Blue and Silver, Trouville," 
and 26 original drawings by Rembrandt. 

The Enneking Memorial Exhibition at the 
Art Club still continues. One waits with 
bated breath to see which museum gets the 
best canvases. The Blakelock show at 
Vose's Gallery is an unqualified success. 
Museums and art institutes "cry for" Blake 

locks as childreni were once said to "cry 
for Castoria. (Has our own Art Museum a 
I Blakelock, by the way?) 

John Doe. 

PHILADELPHIA. 
Sales up to date at the current annual 

Pa. Academy exhibition include paintings 
by W. W. Gilchrist, "Mother and Child;" 
Edward Rook's "Dish of Fruit;" Horatio 

Walker's "Moonrise, Winter;" Mary Town 
send Mason's "Iridescence;" John Sherman's 
"Trout Stream in Winter;" John R. Con 
nor's "Under the Northern Light;" W. A. 
Kirkpatrick's "The Old-Fashioned Piano;" 
Gardiner Symon's "Below Flows the River;'7 
"The Model", by W. W. Churchill, and 
sculpture by Paul Manship, "The Flight of 

Night;" by Lucy Currier Richards, "The 
Ballet Dancer;" "Johanines Brahms," by 
Adele E. Schulenberg, "Baby and Goose," 
by Katherine Beecher Stetson, and "Duck 
lings" by Edward Berge. 

Under the auspices of the Civic Club the 
Academy galleries will be open to the public 
on Thursday eve, March 22, and those pro 
vided with cards will have an opportunity 
of voting for the most popular picture in the 
display. A committee from the club will be 
present to furnish information. A "Gallery 
Talk" at the exhibition was held on Thurs 
day last,. when Mr. Henry McBride dis 
coursed on the subject of "Modern Art." 
On the same evening at the "Fellowship" 
meeting, there will be an announcement of 
the "Fellowship Prize" of $100 awarded by 
vote of the members in good standing, to 
be followed by addresses as to "How ar 
tists can render the most effective service 
in the event of war," by Messrs. George 

Biddle, Dr. R. Tait McKenzie, Lyman Sayen, 
Richard Blossom Farley and Joseph T. 
Pearson, Jr. 

The Georgine Shillard-Smith gold medal 
was awarded to Miss Lucile Howard at the 
opening of the Plastic Club's annual color 
exhibition, and Mrs. Mary Townsend 

Mason's contribution was honorably men 
tioned. Oil and watercolors, pastels, minia 
tures and sculpture to the number of 99 
exhibits are included in this exhibition, 

which runs to March 25. Misses May Post, 
Gertrude Lambert, Ethel E. deTurck show 
good examples of figure painting; Mary 
Butler, Clara N. Madeira, E. L. Washington 
have convincing landscapes; Mrs. S. M. 
Boyle and Miss Archambault contribute 
mniniatures, and Miss Beatrice Fox a finely 
modeled portrait bust of Howard B. French, 
Esq. 

Interest in the newly organized Print 
Club, owing its inception to the efforts of 

Mrs. Jasper Y. Brinton and now established 
in attractive quarters at 219 S. 17 St., seems 
to be rapidly increasing, 180 members being 
already enrolled. Special exhibitions of 
lithographs by Albert Sterner and etchings 
by a number of leading French artists, 
loaned by Mr. George Biddle, have been 
held recently and have been well patronized. 

Much of the success of these shows is due 
'to the efficient management of the Execu 
tive Secretary, Mrs. Elizabeth Forbes Dal 
lam. Etchings, color prints, dry points, 
lithographs and mezzotints by contemporary 
artists are given the preference, based en 
tirely upon their artistic quality and not 
upon their variety, in the display of work 
at the club. 

The Phila. Chapter, American Institute 
of Architects, in combination with the 
T3/gSquare Club, is holding its twenty-third 
exhibition, to March 25, at the Art Club gal 
lery. The prize medal was awarded to Wil 
son, Evre & McIlvaine for plans of residence 
near Media, Pa., designed for Mr. Walter 
M. Jefforts. Beautiful Gesso decorations, 
mosaics and stainedl glass are exhibited by 
Nicola d'Ascenzo, an elaborate bishop's 
throne and parclose screen for St. Andrew's 

Church, Pittsburgh, in carved oak, is ex 
hibited by Watson & Huckel. Artistic 
wrought iron grilles, screens and candelabra 
in modern Gothic are shownl as the work of 
Samuel Yellin, and a fine mantel with sculp 
tured decorations in low relief by J. Otto 

Schweizer is exhibited by Voigt & Co. 
"Nausicaa" by Earnest L. Major of Bos 

ton won the "Phila. Prize" by popular vote 
at the current annua,l exhibition of the 

Academy. 
Thle destrulctive effects of modern warfare 

upon the beautiif ul architecture at Rheims 
Ypres, Malines and Soissons was strikingly 
illustrated in a lecture upon the subject 
given March 10 at the University Museum 
by Mr. Joseph M. Rogers, of the editorial 
staff of "The Inquirer." 

Eugene Castello. 

NEW ORLEANS. 
The local art loving public is enjoying 

an exhibition of paintings of merit and in 
terest by Luis Graner the Spanish artist, 
now shown at the Delgado Museum. There 
are 33 canvases, a few painted in Colorado 
during the summer of 1916, but the exhibit 
is made up principally of subjects con 
ceived and executed in this city during the 

winter of 1916-1 7.- The atmosphere and 
environments of New Orleans approach so 
nearly those of the artist's native country 
that they have been an inspiration to the 
painter. 

Clara MacChesney is painting two import 
tant composition pictures at her studio. 
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HERCULES AND ANTHEUS (Bronze) 
Sold by Mr. Jacques Seligmann to Mr. 

Henry E. Huntington. (See Page 1.) 

WASHINGTON. 
There is a possibility of the National Mu 

seum's losing the Evans Collection of Amer 
ican paintings, through court proceedings, 
to be brought by the receivers of the bank 
rupt firm of Mills & Gibbs of which Mr. 
Evans was President. The receivers claim 
the pictures, as they were paid for by 
cheques drawn on that firm, and should the 
courts admit the claim other museums, also, 

must lose Mr. Evans' donations. 
At the Arts Club there is now on exhibi 

tion of handicraft by Washington artists and 
a more varied and gayer show would be 
hard to find. It is gratifying to know that 
the local artists can produce so much along 
these lines and' work of a high decorative 
order has been contributed by some of the 
strongest painters. 

The National Association of Portrait 
Painters is holding its annual exhibition in 
the special exhibition room of the Corcoran 

Gallery through March 30. The pictures 
were fully noticed in the ART NEWS when 
shown in N. Y. 

Due to the energy of a young musician 
(John Monroe) the music 'hall of the Y. I 

M. C. A. has been converted into . an art 

gallery as well, Mr. Monroe having con 
ceived the idea of asking local artists to 
loan paintings which at their pleasure are 
to be replaced by others in this way keep 
ing, in a sense, a permanent exhibition. 

C. C. C. 

GRAND RAPIDS (MICH.) 
An exhibition of oils by Gerrit A. 

Beneker of Provincetown, Mass., a pupil 
of Chas. W. Hawthorne, and who was 
born here, is now on in the Art Association 
Gallery. The artist, who paints figures, 
still lifes s and landscapes, won a prize at 
the Scarab Club display in Detroit last 

December. He has held individual exhibi 
tions this season in Boston, Cleveland and 

Columbus, 0. 
The Association is also holding exhibi 

tions of Indian and Nature photographs by 
Grace Chandler Horn, .one of handicraft 
by Michigan Indians, and has closed one of 
etchings and monotypes by Charles W. 
Dahlgreen. 

ROCHESTER 
An exhibition of works by Jane Peterson, 

Frank Townsend Hutchens, comprising 15 
oils and four watercolors by Miss Peterson, 
and 26 oils by Mr. Hutchens was the 
chief attraction during February at the 

Memorial Museum. There were shown at 
the same time in the gallery, four examples 
of Rudolph Dii ks, nine of Oscar Fehrer, 
two'of Gus Mager, three of Hobart Nichols, 
nine of Carl Rungius and one of H. F. 
Nagel. In the gallery print room there 
have been on exhibition, 30 etchings by 
Frank Brangwyn and twenty by M. A. J. 
Bauer. 

SAN FRANCISCO. 
Mrs. Phoebe Hearst has loaned her not 

able collection of Gobelin tapestries to the 
Palace of Fine Arts. There are five tap-I 
estries in the series, woven during the first. 
half of the XVII century. They were pre-i 
sented by Louis XIII to Cardinal Barbermini 
and are said to be valued at a quarter of al 

million.I 

Works by Mories and Lichtenstein. 
Two artists, new to this country, a 

Scotchman, Fred. G. Mories and a Russian, 
Isaac Lichtenstein, are holding a joint ex 
hibition of their work at the Berlin Photo 
graphic Co.'s Gallery, No. 305 Madison 
Ave., through Mar. 30 inclusive. 

Mr. Mories shows some 25 pastels of 
N. Y. and suburban views, three portraits of 
himself, his wife and Miss Dorothy Brown, 
daughter of Walter Brown, author of 
*Everywoman," and five drawings, two 
heads and three landscapes. The artist 
works best in pastel, and gets good atmos 
pheric and delightful color effects. He has 
a keen eye for the picturesque. His vistas 
of the lower Hudson are especially good. 
Of his oils, his self-portrait is the best and 
is full of character. 

The works of Mr. Lichtenstein are a sharp 
contrast to those of Mr. Mories. They are 
all scenes in Palestine. He paints with 
equal facility in oil and and watercolor and 
is evidently greatly influenced by "Modern 
ist". ideas. A vista of Jerusalem and its en 
virons is perhaps the most successful work 
shown. "An Arabian Village," is also good, 
and of his figure works the head of a Bed 
ouin and another of an Arabian girl, stand 
out from their fellows. The artist was a 
pupil of Maurice Sterne in Paris, and may 
be ranked as an original and strong painter. 

Pictures -at Ferargils. 
Recent oils and watercolors by Philip 

Von Saltza, of Squadron A, form an in 
teresting exhibiton now on at the Ferargil 

Gallery, 24 East Forty-ninth Street, to con 
tinue for two weeks. Mr. Von Saltza has 
just returned from service on the Mexican 
border, and while there made sketches- for 
the pictures in the present display.; 

MRS. ALEXANDER SHEARER DR. ALEXANDER SHEARER 
and Daughter of Limerick, Ireland 

J. S. Copley 
Sold by Ehrich Galleries to Mr. HerbertL. Pratt. 

Art in New Rochelle. 
Miss Alta West Salisbury and Harman 

Lambden are holding a joint exhibition of 
oils in the gallery of the New Rochelle 
Public Library, through Mar. 31. Miss 
Salisbury shows 58 examples and Mr. 
Lambden, 17. The work of Miss Salisbury 
is characterized by sentiment and feelinig 
for nature. She is a capable painter. Mr. 

Lambden is a stronger painter than his as 
sociate but lacks something of her refinie 

ment of touch and feeling. The display 
is creditable to both artists. 

Chase Exhibit for St. Louis. 
Anl exhibition of painitings by the late 

William M. Chase may take place next 
November in St. Louis. Plans for the 
exhibition are now under consideration by 
R. A. Holland, director of the City Art 
Museum, and an effort will be made to 
forward the collection of Chase's pictures 
now at the Metropolitan Museum to St. 
Louis. In addition, the artist's brother, 
George W. Chase, a resident of St. Louis, 
has offered to display a group. of Chase's 
early paintings, which he possesses, and 
others owned by his sister, Mrs. A. S. 
Essler. 

Wm. and Mary Zorach, chief apostles of 
"Moderniism" in painting, are giving an ex 
hibition of recent workc at 123 W. 10 St. 

"vlodcrnism" is tho k-iynote of the work 
shown anid to all its disciples the' exhibition 

will stronigly appeal. 
The coloring in much. of the work is de 

cidedly so, and anything appro'aching truth 
ful representation of form or color is 
eschewed. 

Baroness Astrid Hermelin, of Stockholm, 
Sweden, is at the McAlpin, painting minia 
tures of children. As Mme. Carola, she ex 
hibited twenty miniatures in the Interna 
tional Art Union exhibit in Paris in 1913 

EXHIBITIONS NOW ON. 
(Continued from Page 3.) 

Haley Lever at Daniel's. 
Haley Lever's display of some sixteen re 

cent canvases at the Daniel Galleries, 2 W. 
47 St., through Mar. 28, is inspiring in its 
joyous color, and the individual charm it 
exhales. Good painter as was the artist 

when he arrived in this country from Aus 
tralia a few years ago, his work has steadily 
advanced, until now, as the present display 
proves, he has secured a distinct position. 

The man is well grounded in his craft, and 
is a natural colorist. His work has never 
been better exemplified than in the present 
show. "River Exe, Devonshire," is a re 

markable design, with lines severe and 
gradations of color distinctly defined, but 
the lines, however harsh they may appear, 
are rhythmic and reveal a distinct purpose. 
"Yachting, Gloucester," high in key and 
joyous in color, is typically good. *"The 

Beach," a beautiful summer scene, scintil 
lates with- life and movement. "Rocky 

Neck, Gloucester," is another good work, 
ably executed, "Old House and Garden," 
sunny and full of air, is not only an appeal 

ing subject, but is sympathetically portrayed. 

A Painter of the Tropics. 
It is seldom that an artist can so well 

ablsorb and translate to canvas the brilliant 
atmosphere, color and sunlight of the 
Tropics as has Samys Mutzner, who is 
showing 20 oils, and 4 drawings of Porto 
Rico and its people at the Ralston Galleries, 
No. 567 Fifth Ave., through March 24. 

The painter renders with skill, but above 
all, with rare sympathy, the quaint old Span 
islh architecture, the hot sunlight, the vel 
vety moonlight and the brilliant colors of 
southern walls and foliage, with a sym'pathy 

and truthfulness that irresistably appeal, not 
only to those who know their tropics, but 
even to the untraveled, and especially these 
bleak March days. 

Mr. Mutzner is happier in his drawing of 
buildings and courtyards than in that of 
his figures, some of which are marred by 
faulty proportion and careless draughtsman 
ship-although the two small standing fig 
ures of negro women, and the charming "On 
San Juan Wall," are correct in drawing and 
fine. Of the larger works, especially good 
are "The Church of Aibonito," "Casa 
Blana from the Portalezza" (the best of all) 
and "Old San Juan," lovely in light and 
color. 

Miniatures on View. 
Gustav Brock, a Swedish portraitist, who 

spent last sumlmer at Narragansett Pier 
and Newport, R. I., is represented in the 
Scandinavian Art Shop, 728 Madison Ave., 
by three miniatures, which received a sil 
ver medal at the Panama-Pacific Expositionl. 

The three portraits are of the Queen of 
Denmark, Mrs. Asp, of Copenhagen, and 
Mrs. Magruder, of the American Legation 
at Copenhagen. They are notable for their 
delicacy of color, and refinement. 

"Futurist" Art at Modern Gallery. 
An exlhibition of the latest paintings by 

Patrick Henry Bruce is now on at the 
Modern Gallery, 500 Fifth Avenue, to March 
28, and will doubtless be of absorbing inter 
est to the initiated, albeit somewhat diffi 
cult of comprehension to those who are not 
followers and students of the "futurist" 
cult. 

Six pictures were sold at the recent ex 
hibition of the Society of Woman Painters 
and Sculptors. Among them were Emma 
Lambert Cooper's "San Juan," Susan 
Ketcham's "On the Maine Coast" and works 
by Susan Watkins, Felicia Howell, J. M. 
Stone and Elizabeth S. Watrous. 

MR. PRATT BUYS TWO COPLEYS. 
Mr. Herbert L. Pratt, of New York, and 

Glen Cove, Long Island, has just added to 
his important collection of early Americans, 
two examples of the art of John Singleton 

Copley. 
i he two portraits, reproduced in this issue, 

purchased by Mr. Pratt are a three-quar 
ter standing presentment of Dr. Alexander 
Shearer, and a half-length seated one of 
Mrs. Alexander Shearer and daughter, the 
latter afterwards, Lady Warren. The por 
traits are of historical interest, as Dr. 
Shearer assisted Copley in his art studies 
aiid are superior examples of the artist's 
early and English period. 

Both portraits were recently shown at 
the Ehrich Galleries, from whom Mr. Pratt 
secured them, with examples of Gilbert 

Stuart, and Rembrandt Peale, where they 
attracted much attention from connoisseurs 
of early American art. 

Mr. Pratt is already- the possessor of a 
number of interesting early Americans of the 
Revolution and secured last year, through the 
Macbeth Galleries, Gilbert Stuart's portrait 
of Col. William Stephens-Smith, a son-in 
law of John Quincy Adams, and which is 
now on exhibition in the Brooklyn Museum. 

Paintings and Sculptures at Loeser's. 
The exhibition of paintings and sculptures, 

organized by the Frederick Loeser Co., is 
a new departure, in so far that it aims at 
remedying a condition that unfortunately has 
prevailed hitherto, viz., the inadequate rep 
resentation in Brooklyn of the best work in 
recent American art. The present display 

which is on through March 24, has had the 
co-operation of leading American artists, 

with an advisory board formed by A. T. 
Van Laer, H. Bolton Jones, C. C. Curran, 
and Ulric Ellerhausen. 

The 102 oils shown at Loeser's are excel 
lent examples of the latest work of well 
established artists, and of the younger gen 
eration. Colin Campbell Cooper is repre 
sented by "Half Dome-Yosemite Valley," a 
picture worthy of his reputation. "A Squally 
Day on the Coast", by Geo. H. Smillie, is 
a fine example of this veteran painter's art. 
John Ward Dunsmore shows an important 
picture. Cullen Yates has a charming 
"Autumn" landscape. "Snowstorm in the 
City" is Guy C. Wiggins' sole contribution. 
Luis F. Mora's "Las Manolas" is thoroughly 
Spanish; E. Lampert Cooper has'a "Street 
Corner-Udaipur, India." Gustave Cimiot 
ti's "Summer" has his usual fine color effects. 
"The Haunt of the Kingfisher", by Frank 
de. Haven is a good example. Emile -A. 
Gruppe has a charming Wood Nude, "The 
Nymph along the Creek." 

A "Landscape", by George M. Bruestle, 
deserves especial mention for its color and 
composition. Among 'the number of ad 

mirable oiis in the exhibit, a place of honor 
must be given to A. T. Van Laer's contribu 
tions, "The Side Hill", and "Winter near 

Litchfield, Conn.", both admirable examples 
of his brush. 

Miss Jay's Garden Models. 
As an illustration of the methods of over 

coming the difficulties presented in the "lie 
of the, land" the models of landscape archi 
tecture by Miss Mary R. Jay-shown at 101 
Park Ave.-are worthy of careful inspection. 

The exhibition of a dozen models-some 
of gardens already completed-give one a 
vivid idea of the true aspect of the real gar 
den. 

.-~ 

EARLY CHINESE POTTERY SHRINE 

The Yuan Dynasty pottery shrine re 
produced above, in brilliant turquoise blue 
and yellow enamel, represents a temple for 
ancestral worship as found on islets in the 
streams of Central China. Height, includ-. 
ing wooden base, 24 in.; weight 50 lbs.-.Pur 
chased Nov., 1915, by Mr. Chas. M. Berthel 
at Nanchangfu, Kiangsi Province, Central 
China, and imported in June, 1916. Now at 
C. Berthel & Co.'s, 298 Fifth Ave., and in 
cluded in the auction sale now being held 
Ithere to Mar. 26. 
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ART AND BOOK SALES, PAST AND TO COME 
David T. Watson's Picture Sale. 

The American Art Association will sell 
next month, by direction of Mr. John M. 
Freeman, executor, the collection of paint 
ings formed by his partner, the late David T. 

Watson, for many years a lawyer of prom 
inence in Pittsburgh, and who died several 

months ago. Mr. Watson provided in his 
will that his collection slhould be sold and 
the -proceeds devoted to a fund to be used 
for the establishment and maintenance of 
an institution for crippled children in the old 

Watson homestead on Sewickley Heights, 
near Pittsburgh. 

The pictures were recently on loan ex 
hibition at the Carnegie Institute. The 

majority of the paintings were procured by 
the late owner either from Messre. Knoed 
ler & Company, of this city, or from the 

French Galleries, Messre. Wallis & Sons, 
London. 

Included in the collection are five exam 
ples of Corot, "Le Soir" "La Mare" "Envir 
on d'Etretat" "Le Bac" and "Environs d' 

Arleux." Rousseau is represented by an im 
portant work entitled "The Winding Road." 
Diaz by "The Sultana" and two other genre 
subjects, Daubigny by "The Sea Shore," 
Jules Dupre by "Sunset in the Forest," 
Jacque by "Outskirts of Fontainbleau" and 
"Interior of Sheep Fold," and Troyon by 
"Going to Market," "Farm Yard, Brittany" 
from the Meldrum Collection, Glasgow; 
and "Pastoral Landscape." 

Contemporary French painters are repre 
sented as follows: Decamps by "The 
Frightened Children", Monet by "Eglise de 
Verangeville," Henner by '`A Profile Head," 
Gerome by "Majesty and Impudence," 
Guillaume by "The Sleeping Child," Jules 
Breton by "The Return from Labor," Rosa 
Bonheur by "A Summer Day," Courbet by 
"A Shady Glen," De Neuville by "A Grena 
dier," Schreyer by "Dawn," Ziem by "Grand 
Canal, Venice," and Vibert by his "An 
nunciation Feast." 

The early English and old masters in 
the collection include the beautiful portrait 
of "Contessa Lercari" by Van Dyck, a 
"Madonna and Child" "The Beggar Boy" 
and "Triumph of Religion" (the latter from 
the collection of Sir Charles Turner,) a 

Romney "Lady Hamilton," Reynold's "Lady 
Juliana Penn" and "The Shepherd,' Vigee 
Le Brun's "Girl in Large Hat," Gainsbor 
ough's "Portrait of Tobias Frere,". and 1'The 
Countess of Harborough," Old Crome by 
"The Mill Pond" and "Mill on the Yare" and 
George Morland by "Wood Gatherers" and 
"Wood Gatherers in Winter." 

An illustrated catalog will be issued. The 
sale promises to be one of the most import 
ant events of the current season. 

Sale of Rare Books and Manuscripts. 
In interest and variety the sale of rare 

books and autographs at the Anderson Gal 
leries on Monday and Tuesday afternoons 
and evenings and Wednesday evening next 
will be one of the important events of the 
season. Miss M. I. Meacham, of New 

York, has consigned from her collection 
some books illustrated by Kate Greenaway, 

Howard Pyle, Randolph Caldecott, Walter 
Crane and others, but the larger part of the 
consignment come from widely scattered 
estates and owners. Several XV and XVI 
century Mss. are well executed with the 
usual illumination. 

Among the modern Mss. are ten autto 
graph~ poems by George Meredith, an un 
pulblished Poe Ms., four original MIss. by 
Hlenry James, and several by Mrs. Bsrownu 
ii;g and Eugene Field. ProbDably thle mnost 

valuable Ms. is that of Mark Twain's "Fol 
lowinlg the Equator," which is not cnly 
offered complete, but 58 pages of Ms., origi 

:~allv intended for the work will be sol'd 
with it. 

Sale of Ancient Ecuadorian Art. 
Among the followers of Pizarro when he 

conquered Ecuador were five members of 
the Alvarado family, of whom the most 
famous was Don Pedro. To him Lorenzo 
de Aldana, one of Pizarro's generals, pre 
sented his coat of mail. This marked the 
beginning of the famous Alvarado collec 
tionl, illustrating the ancient art of Ecuador. 
From that time to this, a period of nearly 
400 years, the Alvarado family, decendants 
of Don Pedro, have -neglected no oppor 
tunity to acquire rare and beautiful objects 
of Ecuadorian art. The collection, now on 
exhibition at the Anderson Galleries, will 
be sold there on Wednesday and Saturday 
afternoons next, inclusive. The collection 
has been visited by representatives of the 
leading museums in the Eastern states, and 
undoubtedly many of the pieces of pre 
Inca and Inca pottery and of sculptures 
from the old churches will find permanent 
homes in pubzlic collections. Aside from 
the coat of mail and the shrunken head of a 

warrior which have interested the scientists 
greatly, one of the most attractive objects 
in the collection is the Ming jar in w hich 
the first wheat was carried to Ecuador. 

Fine Old English Pottery Sale. 
The collection of some 579 old English 

and American potteries, formed during the 
past thirty-five years by the well known 
veteran American miarine painter J. G. 
Tyler, and which is to be sold at the Amer 
ican Art Galleries, where it is now on ex 
hibition, Monday and Tuesday afternoons 
next, contains so many rare and unique 
specimens of old Bow, Chelsea, Worcester 
and Staffordshire ware, as well as some 40 
pieces of the American old Bennington 
that the sale should attract all lovers of 
these early wares. 

The reproductions in this issue of the first 
portrait Toby-a caricature of King George 
II, who was so unpopular with the English 

spotters of the period (the hat of which can 
be removed) and the bust of Johln Wesley in 

mottled ware, by Enoch Wood, the most 
famous of his works-will give some idea of 
the rarities in the collection. The Benning 
ton Lion, in tortoiseshell ware, first made 
in imitation of the English model, but which 

was far better than its English prototype, 
also in the collection, represents a ware that 
the Japanese are now "faking." 

J. C. Young Inscribed Book Sale. 
Inscribed books by famous American, 

English and French authors represented in 
the library of inscribed books formed by 

JOHN WESLEY 
Enoch Wood 

In J. G. Tyler Sale 

James Carleton Young of Minneapolis, 
were sold at the first session of the sale 
of part IV, Monday aft., in the Anderson 
Galleries, for a total of $1,872.90. 

Many of the volumes offered were first 
editions with autographs of the authors. 

"The Romance of an Old Fool," by Ros 
well Field, a first edition, was purchased 
by J. Hall for $35, and the dramatic works 
of J. Echegaray, Madrid-1883-1889, went 
to G. A. Baker for $32.50. Other sales were 
"The Prince and the Pauper" (first edition), 
by Samuel M. Clemens, to C. Hayward for 
$32; "L'Anneau d'Amethyste," by Anatole 
France, a first edition to the Brick Row 
Print Shop for $29, and "La Vie Litteraire," 
by Anatole France to the same buyer 
for $27. 

At the second session Monday night 270 
lots brought a total of $2,288.55, making 
$4,161.45 for the two sessions. "Stories 
from American Histories," by Joel Chand 
ler Harris, a first edition, was purchased 
by J. F. Drake for $50, the highest price 
of the sale. "Aspasie, Cleopatre, and 
Theodora," by Henry Houssaye, with auto 
graph of the author went to E. F. Bona 
venture for $47.50. 

First editions of inscribed books by EmileI 
Zola, Jules Vernle, Edmond Rostand, and 
other eminent authors were dispersed at the 
third and concluding session, Tuesday aft'ri 
for a total of $2,162.65, making a total for 
the three sessions of $6,324.10. 

A total of $29,658.80 has been realized 
for the four parts of the Young library sale 
to date.X 

"New Poems," by Francis Thompson,| 
signed by the author and with verse in his 
autograph brought $48, the top price, from 
the G. A. Baker Co. "Delicacies," by Paul 

Verlainle. one of 55 copies, xvenlt to J. F. 
IDrake for $42.50. 

Sale of Japanese Prints. 
Japanese color prints, numbering 250, in 

cluding examples of Hiroshige and Hokusai 
from the collectioni of Kenkichi Hirakawa, 
of Tokyo, were dispersed at the first ses 
sion of a sale, Monday eve. in the American 

Art Galleries, when a total of $3,536.50 was 
realized. 

A Harunobu print of two girls freeing 
birds at the temple gate was purchased by 

Mr. Frederick May for $85, the top price 
of the sale. Another Harunobu print of a 
young woman standing also went to the 
same buyer for $52.50, and an upright by 

Hiroshige was secured by W. W. Seaman, 
agent, for $50. Miss Frances E. Osborne 
paid $60 for "Ono No Taki," by Hokusai. 

At the second and final session Tuesday 
eve. a total of $12,400 was realized, making 
a grand total for the two days' ale of $15, 
936.50. A Kakemono-ye, a portrait of young 
lady of position, in simple summer dress, by 

Toyonobu, brought $1,200, a record price for 
this print, and the highest price of the sale 
from W. Seaman, agent. Another kake 

mono, "The Monkey Bridge," by Hiroshige, 
said to the be the artist's best work, and a 
rarity, was secured by Mr. H. Stuart Michie 
for $570. 

Fujimaya from Kanawaga, by Hokusia, 
and one of the noted prints of this series, 
went to Miss Frances E. Osborne for $350. 

FIRST PORTRAIT TOBY-GEORGE II. 
In J. G. Tyler Sale 

Other sales of interest were: 
"Fujiyama," from "Yamashita Shiro-ame," Ho 

kuai H. Star Michie . $27 

"Kkmn-e (hk-ahnyosre) o 

kussi. H. STuaert Mihe.3 

"Kakemono-Ye" (Shika-Sashimkyo poetis) and 
saemn,Hkusai, W. W. Seaman, Agt .. 1200| 

''Kakemono-Ye" (Shika-Sashinkyo series-Toru-I 
Daijin in full court costume), Hokusai, H. 
Stuart Michie .. 1051 

"Tamagawa Aki-No-Tsuki," autumn moon shlin- I 
ing on Tama river, H-iroshige, C. H-. Chandler 100 

"Large print of an actor, with swords and fan," I 
Shunyei. F. C. Chappell ..................... 85 

"HIojiro Bird," Hiroshige. F^. C. Chappell . .................... 70 
Triptych, one of the noted sets ( Kanaawa Hak- I 

kei), Hiroshige. W. W. Seaman, Agt . ...................310 
Upright print portrait on silver of thle actorI 

Ohtani Tokcuji, Sharaku. lMiss Fbrances E. 
Osborne ...................... 280 

Upright print-portraits of the actors Segawa 
Tomisaburo and Nakamura Nanzo, Sharaku. 

Otto Bernet, Agt ......................2401 
Portrait of Hanlamurasaki, a beauty, by Yeishi. 

W. W. Seaman, Agt ...............210 

Isaac Lawrence Picture Sale.| 
The second and final session of the saleI 

of modern oils and watercolors from four 
private collections, including many picturesl 
from that of Mrs. Isaac Lawrence, tookl 
place at Silo's Fifth Avenue Art Galleries,l 
aft. of Mar. 9, when 122 numbers 
brought a total of $5.850, making a grandl 
total of $8,368 for the two sessions. 

The highlest price of the afternoon wasl 
$750, paid by J. W. Victor for "Through thel 
Field" by J. Z. Tromp. J. L. Gerome's 
"Watching its Prey", went to J. MacDon 
ough for $700. James B. Townsend was the 
purchaser of I. Spiridon's "La Follette",l 
for which he paid $460.l 

A landscape by R. A. Blakelock brought 
$300 from J. Curtis. 

Combination Picture Sale. 
(Continued from last week) 

At the second and last session of the sale 
of modern paintinigs by American and For 
eign artists, from the colfection of the late 

Mr. Philip Van Volkenburgh and others, 
on March 9, in the American Art Galleries, 
79 pictures were sold by Mr. Thomas E. 

Kirby for $34,030, making a total of $39, 
447.50 for the two sessions. 

For "Shepherd and Sheep-Holland," a 
watercolor by Mauve, Knoedler & Co. paid 
$6,200, the highest price of the sale. "A 
Russian Courier," by Schreyer, was secured 
by Otto Bernet, agent, for $4,000, the sec 
ond highest figure of the evening. De 

Neuville's "French Cavalry Soldiers" which 
brought $6,000 in the Morgan sale, went to 
the Holland Art Galleries for $3,000. 

'The Croquet Party," by Kaemmerer, 
whiclh originally cost the late A. T. Stewart 
$4,000 anid which was sold later in the S,te 

wart sale for $2,400 to Judge Hilton, sold 
to Mr. A. P. Gardiner for $270. Other sales 
of $100 or over with titles of pictures, sizes 
height anid the width, names of buyers and 
prices obtainied follow: 
Michetti, F., "Gathering Flowers" (Panel), 

7Y2x10Y2, W. G. Baker, Jr .............. $120.00 
Deeaille, E., "The News," 85/2x65, B. 

Thomas .... . - 300.00 
Rouget, Georges, "Portraitcof J. L. David,"' 

9y4x7y4, E. F. Bonaventure ..... ....... 290.00 
Bouguereau, Wm ., "Blowing Bubbles" 

104x85, John Levy ....... ...... 350.00 
Detaille, E., "A French Hussar" (Panel), 

(Panel), 102x8Y2, H. Williams ........ 575.00 
Frere, E., "The Christmas Drum" (Panel), 

1034x834, V. E. Edwards ..... ......... 150.00 
Gros, Baron Antoine, "Field Marshall of the 

Empire, 11x704, Miss M. Martin ........ 150.00 
lnness, George, "Landscape," 6x11, 0. Ber 

net, Agt. ..... ..................... 105.00 
Kowalski, A. Wierak, "Hare Hunting" 

(Panel), 12X2x14, B. Thomas .......... 270.00 
Mauve, Anton, "The Wood Gatherer," 12x 

16, M. Knoedler & Co .. 1,700.00 
Vollon, Antoine, "Quai De Bercy" (Panel), 

852x16, Chas. A. Platt ......... ......... 270.00 
Rico, Martin, "View in Venice" (Panel), 

7Y2x1534, M. Knoedler & Co .340.00 
Zamacois, E., "Easy Labor," I55/2x1, John 

N. Luff ............................... 180.00 
Mauve Anton, '"Shepherd and Flock" (water 

color), 11x18, Knoedler & Co .. ....... 1,200.00 
Barbudo-Sanchez, Salvador, "The Marriage 

Contract" (Panel) 12x21, A. Deutsch.... 170.00 
De La Pena, Diaz N'arciso, "Wood Interior" 

(Panel) 17x12?2, H. Williams - .... 285.00 
School of Mignard, "The Duchess De Maine" 

(Oval), 1552x1234, D. Wilckes .......... 180.00 
School of Mignard, "The Duchess of Bour 

gogne" (Oval), 15/2x1234, D. Wilckes... 180.00 
Johnson, Eastman, 'Nest Hunting" (Mill 

board), 1552x13, B. D. Edwards .......... 150.00 
Inness, George, "Geneva," 1234x20%/s, 0. 

Bernet, Agt . ........... 525.00 
Schenck, August, "Sheep," ii14x19, J. G. 

Schmonsees 120.00 
Anastasi, August, v (Panel), 11x21, 

B. Thomas .... 320.00 
Hawkins, L. W., "Shepherdess," I9X2X13X2, 

Louis Beerman ........................ 
Brown, J. G., "Pitching Pennies" (Panel), 

16x20, H. Williams .................... 550.00 
Ochtman, Leonard, "Autumn Sunshine , 

16x22, W. H. McDonald ............... 130.00 
Brown, J. G., "Puzzled," 24x17Y2, H. 

Williams .............................. 350.00 
De Nouy, J. "The Sentinel," 21x13, B. 

Thomas .............. ........... 120.00 
Boughton, George, "Sunday Service of Puri 

tan Scouts," 185/2x2l12, B. Thomas ...... 260.00 
Breton, Jules, "At the Fountain," 21x16, 

B. D. Edwards ......... ............... 875.00. 
Dupre, Julien, "The Sheep and Cow Girl," 

18?2x212', H. Lowenstein.,. . 150.00 
Rico, Martin, `"River Scene," 15x265/2, H. 

Lowenstein ........................... 500.00 
Van Marcke, Emile, "Cattle," 19x26, Miss 

R. H. Lorenz . ......................... 1,500.00 
McCord, George, "Autumn Landscape" 

(Watercolor), 17?2x29%2, W. G. Baker, Jr. 105.00 
Waugh, Frederick, "Open Sea," 18Y2zx3O'/2, 

H W illia, . .......................... 150.00 
Irving, J. Baufain, "Cardinal Wolsey and 

Friends, " 21x27, B. Thomas..1,525.00 
De Neuville, Alphonse, "French Cavalry 

Soldiers," 24x20, Holland Art Galleries ..................... 3,000.00 
Schreyer, Adolf, "A Russian Courier," 27x 

22'A, 0. Bernet, Agt. ................... 4,000.00 
Mauve, Anton, "Shepherd & Sheep; Holland," 

(Important Watercolor), 22x34, M. Knoeai 
ler & Co .................... 6,200.00 

Thaulow, Frits, "Early Spring," 25x34, Mrs. 
G. B. Crooke ................... 825.00 

Hawthorne. Charles, "Girl in Pink," 30x22, 
W. G. Block ................... 200.00 

Waugh, Frederick, "Heavy Surf," 25x30, 
M. Knoedler & Co ....................180.00 

Lawson, Ernest, "High Bridge in Winter," 
25x30, Chas. Daniel ......................... . 150.00 

Lawson, Ernest, "Autumn Landscape," 25x 
30, R. A. Gushee .................... 150.00 

Stettin, Carl V., "The Image Vender," -28 X x 
36, 0X. Bernet, Agt ........................... 190.00 

Hunten, Emil, "Battle Episode," 23'/Ax33, 
Frederick D. Migee .................... 105.00 

Hoehrer, Arthur, "Meadow Brook," 30x25, 
John C. Payne .................... 100.0t 

Jacque. Charles. "In Fontainebleau Forest," 
29x39'A2, V. E. Edwards .................... 2,000.00 

Blashfield, Edwin, "A Roman Wedding Pro 
cession," 21x41'I/, B. Thomas .................... 140.00 

Martin, Homer D., "Autumn Landscape," 
24x40, M. Knoedler & Co ....................160.00 

Hart, James, "Midsummer," 33x45, H. 200 
Williams .................... 200 

Villegas, Jose, "dalling the Hour," 51x31, 
G. Towne ............................ 1 50.00 

Ksaemmerer, Frederik, "The Croquet Party," 
43x79, A. P. Gardiner ................... 270.00 

Total .......... $34,030.00 

Total for two days' sale ............$39,447.50 

The A. W. Drake Sale. 
The sale of the A. W. Drake collection 

of antiques was concluded on March 9 at 
the American Art Galleries, when more than 
150 lots brought a total of $5,068. 

Ror the five day's sale a total of $23, 
091.50 was realized. 
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P.&D9. COLNAGHI &OBACH 
(ESTABLISHED 1760), 

Publisher by Appointment to King George 

Dealers in Paintings, Drawings, 
Engravings and Etchings by 

Old and Modern Masters. 
Experts, Valuers and Publishers. 

144-145-146, NEW BOND ST., 
LONDON, W. 

CABLE ADDRESS 

COLNAGHI, LONDON. 

Old English China 

GI ass ,Exceedingly 
Rare Battersea Enamels 

" Fine Chippendale 
French and Italian Fur- E 
niture, and Tapestries 

NEW YORK--26 East 45th St. 
LONDON-Hanway St. 

GILL & REIGATE 
oJ 

LONDON 

* l~b (fu tgjt 
*Juurntnture 

18 EAST 57th STREET 
NEW YORK 

Bourgeois Galleries 

* Old and 
Modern Masters 

668 Fifth Avenue, New York 

Anderson Galleries 
2 weeks beg. Monday, March 26, 8 P. M. 

Exhibition of the Paintings of 

Francois Charles Cachouz 
for the benefit of 

Les Amis des Artistes Association 
under the auspices of the 

National Allied Relief Committee 
Daily 10OA. M.-11 P.M. 

Sunday 1-6 P. M. 
Admission 50 cents 

Exhibition of Paintings 
-by LEON DABO 

From March 19th to 31st 
GOUPIL GALL ERIES 

58 WEST 45th 5 REET NEW YORK 

_ 92ND ANNUAL EXHIBITION - 

215 WEST 57TH STREET, NEW YORK 

-.OPEN UNTIL APRIL TWENTY-THIRD _ 
_ ADMISSION SO CENTS INCLUDING CATALOGUE _ 

FRENCH & COMPANY 

Works of Art 

6 EAST 56th STREET, NEW YORK 

ANTIQUE TAPESTRIES VELVETS 
EMBROIDERIES FURNITURE 

CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS. 

G. H. Ainslie Studios, 615 Fifth Ave.-Twenty-five 
Paintings by George Inness, through Mar. 

American Fine Arts Society Galleries, 215 W. 57 St. 
-National Academy of Design, Annual Spring Ex 
hib'n and 18th Annual Exhib'n American Society of 

Miniature Painters, to Apr. 23. 
Arden Galleries. 599 Fifth Ave.-Paintings by Ce 

zanne, to Mar. 24. 
Ardsley Studios, 110 Columbia Heights, Brooklyn 

Works by Daumier, Marsden Hartley and Morton 
L. Schamberg, through March. 

Arlington Galleries, 74 Madison Ave.-Pictures by 
the Sea, by Clifford W. Ashley; Landscapes by 

Louis W. Richardson, Mar. 19-31. 
Art Alliance of America, 45 E. 42 St.-Commercial 

Art, Posters and Illustrations, Mar. 19-Apr. 16. 
Berlin Photo C., 305 Madison Ave.-Pastel Drawings 

of New York, by Fred. F. G. Mories; Pictures of 
Palestine, by Isaac Lichtenstein, to Mar. 31. 

M. Robert Boss Galleries, 3 W. 47 St.-Recent 
Paintings by Malcolm Fraser, through Mar. 31. 

Braun et Cie Galleries, 13 W. 46 St.-Paintings and 
Etchings by Mas Olle of Sweden, through Mar. 24. 

Brooklyn Museum-Early American Art, through 
Mar. 26. 

Catherine Lorillard Wolfe Art Club, 802 Broadway 
(10 St.)-Annual exhibition, through Mar. 

Cosmopolitan Club, 133 E. 40 St.-Works by Arthur 
Crisp, Mar. 18-Apr. 6. 

Daniel Gallery, 2 W. 47 St.-Paintings by Haley 
Lever, to Mar. 27. 

Dreicer & Co.. 360 Fifth Ave.-Chinese Porcelains. 
Durand-Ruel Galleries, 12 E. 57 St.-Works by Al 

fred Sisley, Mar. 24-Apr. 7. 
Ehrich Galleries, 707 Fifth Ave.-Old Masters. 
Ferargil Gallery, 24 E. 49 St.-Recent Oils and Water 

colors by Philip von Saltza, to Mar. 29. 
Folsom Galleries, 396 Fifth Ave.-Works by Alice 

Worthington Ball, Mar. 20-Apr. 3. 
Gorham Galleries, Fifth Ave. and 36 St.-Sculptures 

by Mario Korbel, to Mar. 27. 
Goupil Galleries, 58 W. 45 St.-Works by Leon 

Dabo, to Mar. 31. 
Kennedy & Co., 613 Fifth Ave.-Naval Prints. 
Keppel & Co., E. 39 St.-Etchings of the Far West, 

by Edward Borein, Mar. 23-Apr. 14. 
Knoedler & Co., 556 Fifth Ave.-Important Exhib'n 

of contemporary American Paintings, to Mar. 23. 
Lewis & Simmons, 605 Fifth Ave.-The Denbigh 

Van Dycks. 
Little Gallery, 15 E. 40 St.-N. Y. Society of Ceramic 

Art Exhibit, Mar. 19-31. 
Macbeth Galleries-Paintings by Richard E. Miller, 

Chauncey F. Ryder and Charles H. Davis, to Mar. 
20. Oils by Arthur Crisp, Florence W. Gotthold 
and Martha Walter, to Mar. 26. 

M etropolitan Museum, Central Park at 82 St. E. 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad 
mission Mondays and Fridays, 25c.. free other 
cays. 

Milch Galleries, 108 W. 57 St.-Recent paintings by 
Martin Borgord, to Mar. 23. Paintings, Litho 
graphs, Drawings and Etchings, by George Bel 
lows, to Mar. 24; Recent Paintings by Fred. J. 

Waugh, Mar. 24. 
Modern Gallery, 500 Fifth Ave.-Latest Paintings of 

Patrick Henry Bruce, to Mar. 28. 
Montross Galleries, 550 Fifth Ave.-Annual Exhib'n 

of the Ten Americans, to Mar. 27. 
Museum of French Art, 599 Fifth Ave.-War Pic 

tures, by Duvent. 
National Arts Club, 119 E. 19 St.-Etchings, under 

the auspices of the American Institute of Graphic 
Art, to Mar. 23. 

New York Public Library-Print Galleries, Making 
of a Wood-Engraving. Mezzotints. Making of 
Prints. Stuart Gallery. Chiaroscuro Prints. Re 
cent Additions. 

N. Y. School of Applied Design for Women, 160-162 
Lexington Ave.-Etchings by Ernest G. Haskell, 
Mar. 21, through Mar. 31. 

Photo-Secession Gallery, 291 Fifth Ave.-Works by 
Severini. 

Pratt Institute Gallery. Brooklyn-Paintings and 
Drawings by Gifford Beal, to Mar. 24. 

Print Gallery, 707 Fifth Ave.-A group of American 
Etchers; several Plates by Louis Orr, Mar. 20 
Apr. 1. 

Ralston Galleries, 567 Fifth Ave.-Recent Paintings 
of Porto Rico by Samya Mutzner, to Mar. 24. 

Reinhardt Galleries, 565 Fifth Ave.-Portraits of 
well-known Americans, by C. Bennett Linder, to 
Mar. 31. 

Satinover Galleries, 3 W. 56 St.-Old Masters. 
Scott and Fowles, 590 Fifth Ave.-Sculptures by 

Elie Nadelman. 
Scandinavian Art Shop, 728 Madison Ave.-Minia 

tures by Gustav Brock. 
Whitney Studio, 8 W. 8 St.-Retrospective art from 

Mar. 20. 
Woman's University Club, 106 E. 52 St-Paintings 

of Gardens by Mary Helen Carlisle, Medallions by 
Alice Dougherty Goodrich, Sculpture by Helen 
Sahler, to Apr. 14. 

Yamanaka Galleries, 254 Fifth Ave.-Paintings, draw 
ings and photos, by young Japanese artists, to 

Mar. 24. 

CALENDAR OF AUCTION SALES. 
American Art Galleries, Madison Square South. 

Collec'n of early English Porcelains and Pottery. 
To be sold by direction of Mr. James C. Tyler, 
aft'ns Mar. 19-20 inc. Exhib'n to date of sale.I 
The completed oils left by the late Henry Ward 
Ranger, N. A., and his collec'n of works by someI 
of his contemporaries. To be sold, eve'gs, Mar. 29 
30. Exhib'n Mar. 24 to dates of sale.I 

Very important collec'n of antique Persian, Meso 
potamian and Rakka lustre- Faience; rare Greek, 
Roman. Phoenician, Egyptian and mosaic glass, 
dating from the 1st century B. C., to the XVII 
century A. D. Persian and Indo-Persian minia 
tures, by the most noted artists of the 14, 15 and 
16 centuries, and a number of fine antique Koula 
and Ghiordes prayer rugs. To be sold, by direc 
tion of the antiquarians, Emile Tabbagh and Co., 
aft'ns, Mar. 30 and 31. Exhib'n, Mar. 24 to dates 
of sale. 

Anderson Galleries, Madison Ave. at 40 St.-Rare 
Books and original manuscripts from the library of 
Miss M. I. Meacham of New York and from other 
collections, now on exhib'n to sale aft'ns and eve'gs 
of Mar. 19 and 20 and- eve'g Mar. 21, including 
XV century manuscripts of incunabula, presenta 
tion copies, and original portraits of Napoleon. 

Alvarado collec'n illustrating the ancient art of 
Ecuador; gathered by the Alvarado family during 
more than three centuries. Now on exhib'n to 
sale aft'ns of Mar. 21-24 inclusive. 

COLES PICTURE SALE. 
(Concluded from last week) 

The third and final session of old and 
modern paintings from the collections of 
Mrs. Elizabeth Coles, Dr. Russell W. 
Moore, Mrs. Harriett Fay Potts, George 
W. Stetson, the estate of Joseph F. Daly, 
and the estate of Henry B. Peters, of Mil 
ford, Conn., and others, was held at th-e An 
derson Galleries, Mar. 9. The total for the 
night was $21,719.50. The total for the en 
tire sale was $28,139. 

There was spirited bidding through the 
last session as several fine examples of 

American and European schools were of 
fered. 

A replica of his Channing portrait of 
George Washington, by Gilbert Stuart, sold 
to Mr. C. Harris for $3,100. To M. Knoed 
ler & Co. went a rnortrait of George Coles, 
by Thomas Sully, and Rosa Bonheur's 
"Deer in the Forest" went to a private 
buver, through an agent, for $2,750. 

The MacDonough Galleries were the pur 
chasers of several good examples among 
them "The Young Cavalier" by Roybet. 
"The Moorish Minstrel," by E. Richter, 
Samuel B. F. Morse's "Portrait of a Man," 
"Springtime," by Defaux and "Landscape 
Chateau," by Detti. The Knoedlers bought 
"Summer," by Jules Dupre, for $750, and to 

Clapp and Graham went a fine Diaz for 
$1,600. 

The following is a list of the pictures sold 
at the third session, Mar. 9, with the num 
bers, artists' names, titles and sizes in' 
inches, first height and then width, the 
namles of the lbuyers, where obtainable, and 
the prices, when $100 or over: 

Huntington, Daniel, "Portrait of Mrs. Eliza 
beth U. Coles," 55x38, H. A. Coster ..... $120.00 

De Bock, Theophile, "The Wooded PoQl," 
l5y2x93/8, John Levy 150.00 

Brissot, Felix, "Sheep at Eventide," 253,x 
36, MacDonough Galleries ...... ........ 130.00 

Chelmonski, Jozef, "Wedding Dance," 28x 
51, J. Parker .......... ............... 310.00 

Blashfield, Edwin H., "Pandora's Box," 48x 
29, R. J. W ilson ............. ....... 170.00 

Hohenberg, R., "Motherly Happiness," 49x 
35?2, A. Stonestreet ....... ....... 75.00 

Morse, Samuel B., "Portrait of a Man" 
(Panel), 30x245, MacDonough Galleries. 250.00 

Stuart, Chas. Gilbert, "George Washington" 
(Panel), 27x21, C. Harris ...... ........ 3,100.dO 

Van Der Velde, "The Storm," 25x30 R. A. 
Gaston ....260.00 Gaston ,; ................................ 200 

Sully, Thomas, "Portrait of George Coles," 
30x25, M. Knoedler & Co .............. . 950.00 

Victoors, Jan, "Landscape with Market 
Cart," 31x40?2 J. Parker .............. 235.00 

Van Ravesteyn, Jan, "Portrait of a Burgo 
master" (Panel), 4052x30, J. Parker.... 385.00 

Rosa, Salvator, "Italian Landscape," 25x37, 
G. F. Blandy .......... ................ 225.00 

Morland, George, "A Kentish Shepherd," 
21x17, R. Edesheimer ........ ....... 325.00 Morland, George, "Pigs," 17x21, H. H. 
Pierce .................... 140.00 Becker, Carl, "Emperor Maximilian Receiv 
ing 'the Venetian Embassy," 61'5/x949, 

.H. D. G. Rohlfsa -..................... 600.00 

Defaux, Alexaandre, "Springtime," 495/x78, 

MacDonough Galleries --....................210.00 

Merle, Hugues, "The Spinner," 52x35, N. A. 

Kay ...................... 310.00 

Desgoffe, Blaise, "Still Life," 39x32, Mc 

Donough Galleries Stp" 4...........5.......... 200 
Artz, David, "The First Se, 1552 

C. L. Fliermans, Jr --....................180.00 
De La Pens, Diaz, "The Forest of Fontaine 

Bleau" (Panel), 13x17, R. A. Gaston ..................... 400.00 

Robie, Jean Baptiste, "Flowers" (Panel), 25x 

(Continued on Page 9.) 

DUVEEN BROTHERS 

PARIS-NEW YORK 

TAPESTRIES 
PORCELAI NS 

-OBJETS d'ART 

VerVay 
_ Old English Furniture-Old 

English Pottery-Old Eng 
lish Glass-Old English Su. 
ver-Old English Pewter. 
Original Examples. 

New York. 10, 12, 14 E. 45th Street 
London. W. 217 Piceadilly 

EDWARD G. GETZ 
Antique Chinese Works of Art 

Porcelains Jades 
Potteries Crystals 
Bronzes Etc. 

14 East 45th Street 
New York City'. 

We XVIlth Century 
Gallery e 

Old cYl4asters 
HIGH CLASS 
PAINTINGS 

570 FIFTH AVENUE, NEW YORK. 
23a OLD BOND STREET, LONDON, W. 

SPECIAL EXHIBITION / 
AND SALE OF 

American Art and Sculpture 
Under the supervision of 
-the following advisory board 

A. T. VAN LAER, N. A ) 
H. BOLTON JONES, N. A. F- Painting~s 
C, C. CURRAN, N. A. ) 
ULRIC H. ELLERHUSEN, N. S. S. 

Statuary 

BROOKLYN -NEW YORK 

THE LITTLE GALLERY 
15 East 40th Street 

3Fourth Floor 

- 25th ANNUAL EXHIBITION - 

N%ew York Society - 
-o f Ceramic Arts - 
-COLOR SCHEMES IN 
_TABLE DECORATIONS - 

_-UNUSUAL PORCE 
_ LAIN A N D LINENS. 

_ MARCH 19th to MARCH 30th _ 
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DURAND-RUEL 

New York - 12 East 57th Street 

Paris - - - 16 Rue Laffitte 

William M.acbeth 
Paintings 

by 
American Artists 

ANNOUNCEMENTS OF EXHIBITIONS 

MAILED ON REQUEST 

450 FIFTH AVENUE 
AT FO TIETH STREET 

.-lb bpant!5b Ort 
HUGO BRAUNER 
VALENCIA (SPAIN) 

PXHIBITION of antique furniture, 
DEpictures, hispano-moresque pottery 
of the XV. Century, brocades, embroid 
eries, China and other selecteil works 
of Art at MODERATE PRICES. 

Satinover Galleries 
IMPORTER S OF 

Selected Old Masters 

3 West 56th Street - New York 

ART SALON UNIVERSAL 
FINE PAINTINGS 

Rare Prints 

416 MADISON AVE. Tel. Murray Hill 4180 

NOW ON FREE -VIEW 
SELECTIONS FROM 

THE NOTABLE CO,LLECTION OF 

HOGITARO INADA 
of Kyoto 

Well known as an Expert 
in London and Paris. 

-JAPANESE COLORS PRINTS, BOOKS, 

-CHINESE AND JAPANESE PAINTINGS 
ANCIENT BROCADES AND NETSUKES 

Koriusai Toyonobu Masanobu Toyohiro 
K2ioynaga Shunsho Shunko U~tamaro 
Harunobu Hiroshigo Hokusai Buncho 
Toyokuni Choki Yeishi Yeisho 

Many of these prints have passed through 
the hands of Mr. J. S. H-apper, of London, 
and bear his certificate; others have the 

Wakai and Hayashi seals. 

To Be Sold at Auction 
Tuesday Evening, March 20, 

at 8 :15 o' Clock 

THE WALPOLE GALLERIES 
No. 10 East 49th Street 
D. R. KENNEDY, Auctioneer 

PNGRAVINCGA - LTCHTING'f 
ARTv'NTIC -FRAT CoRg CLDING 
P A IN T IN G L^ ftLWED -IK fT OR LD 
601- -D IOfr AV? (s7Ss)-2TW-0R,K 

OLD MASTERSt 

Exceptional O.pportunities of making private 

GENUINE OLD MASTERS and OBJETS D'ART' 

can be afforded to American Collectors and repre 

ARTHUR RUCK l 
4, BERKELEY ST., PICCADILLY, LONDON, W. 1 

Agent for the sale of important works of art 1 

BOHLER & STEINMEYER 

HIGH CLASS OLD PAINTINGS-WORKS OF ART 

34 WEST 54TH STREET 

NEW YORK 

JULIUS BOHLER STEINMEYER & FILS 
Briennerstrasse 12 Paris: 3 Place du Theatre Franwais 

Munich - Cologne: 3 Domkloster 

Coles Picture Sale. 
(Continued from Page 8.) 

18?2, MacDonough Galleries . . 350.00 
Bonheur, Marie Rosa "Deer in Forest; at 

Twilight," 253,4x32'2A, F. Conway ....... 2,750.00 
Detti, Cesare, "Landing at Chateau," 13?x 

22, MacDonough Galleries . ........ . 140.00 
Roybet, F., "Young Cavalier," 24x195/4, 

MacDonotigh Galleries ....... .. 405.00 
Corot, "The Moat," 285/2x24, John Levy 725.00 
Diaz, "The Lovers," 28x22, G. Stonestreet. 135.00 
Didier-Pouget, Wm., "Heather in Bloom," 

36x29, R. A. Gaston . ............ 435.00 
Trouillebert, Paul, "Summer," 215/2x28X , 

H. Schultheis ......... .. 150.00 
Bogert, George, "Coming Storm," 185/2x250/4, 

M. L. Cook ............. ............... 102.50 
Inness, George, "On the Delaware," 26x36, 

R. A. Gaston .......... ............... 700.00 
Murphy, J. Francis, "Near Stockbridge-" 

18x14, MacDonough Galleries .......... 375.00 
Blakelock, Ralph, "The Meeting" (Panel). 

8x952, C. Siegel ........... ......... 110.00 
Murphy, J. Francis, "After the Storm, Dela 

ware Diver," 16x24, John Levy . ....... 800.00 
Dearth, Henry G., 'A Hot Summer Eve 

ning," 20x30, H. Schultheis . ....... 100.00 
Cabanel, A., "Queen Vashti Refuses to 

Come at the Command of King Ahasuerus," 
5134x38%, MacDonough Galleries. . 400.00 

Diaz, "Forest of Fontainebleau," 18x14ii4 
Clapp & Graham . ............... . 1,600.00 

Meissonier, Jean, "Man Reading" (Panel), 
9'4x6y, G. H. Story ... ................ 700.00 

Dupre, Jules, "Summer," 654x113,4, M. 
Knoedler & Co ......................... 750.00 

Fantin-Latour, Henri, "A Summer Dream," 
21 %/x1774, C. L. Fliermans, Jr ..... ..... 225.00 

Knaus, L., "Head of Young Girl" (Panel), 
95/4x7, H. Schultheis ................... 575.00 

Total ......................... $21,719.50 
Total first and second sessions ...... 6,419.50 

Grand total ....................... $28,139.00 

Sale of Oriental Antiques. 
An exhibition is now on at the Fifth Ave. 

Auction Rooms, No. 333-341 Fourth Ave., 
preparatory to a sale in-the same galleries on 

Wednesday-Saturday afternoons next, March 
22-24, inclusive, of a large assemblage of 
Chinese and other Oriental antiques, con 
signed by the well-known expert, Mr. Lio 
Pao, of Pekin, to Mr. Kano Oshima, of New 
York. The collection' include superior speci 
mens of Chien-Lung jades, agate, rock crys 
tal and other hard stones, fine and unusual 
Cinnabar lacquers and Chinese potteries, 
bronzes and porcelains, and of especial 
interest, a large collection of early Chinese 

Buddhistic portraits from a Lama temple. 

THE F. R. HALSEY PRINT SALE. 

(First Session) 
Noted portrait engravers of the 17th cen 

tury were represented at the first session ol 
the sale of part VII of the Frederic R. Hal 
sey print collection, which took place Wed 
nesday night in the Anderson Galleries. 

For more than 170 prints sold a total -ol 
$6,314 was netted. The entire Halsey print 
sale to date has yielded a total of $355,208. 

Albrecht Durer's engraving, "The Na 
tivity," a superb impression with the Bull's 

Head water-mark, brought $2,050, the top 
price of the evening, and was purchased by 
M. Knoedler & Co. This figure is said to 
be a record one for this state of the en 
graving (Bartsch No. 2). It is described 
as a print of the greatest rarity, and in fine 
condition. 

"St. Hubert," another Durer engraving, 
and an impression of rare beauty, was se 
cured by A. H. Hahlo for $1,100. This print 
is described as an example of fine quality, 
and a strong impression on paper with the 
water mark "F" in a circle. 

"Philippe De Champaigne," a line engrav 
ing by Gerard Edelinck, was purchased by 

M. Knoedler & Co. for $120, and "Jacques 
Benigne Bossuet," a line engraving after 
H. Rigaud, by Pierre Imbert Drevet, went 
to Max Williams for $100. 

"Oliver Cromwell," line engravi,ng by 
William Faithorne, was secured by J. Wil 

son for $425. 

At the second session of the sale last 
night 158 prints brought the sum of $2, 
774;50, making a total for the-two sessions 
of $5,822.50, and $357,491 realized from the 

Halsey sale to date. For "Henri De Lor 
raine, Comte D'Hlarcourt," called "le Cadet 
a la Perle," by Antoine Masson, after N. 

M-ignard, T. J. Gannon paid $475, the high 
est figure of the sale. 

J. Wilson purchased "The Return of the 
Prodigal," by Lucas Van Leyden for $425, 
and "Guillaume De Brisacier" ("The Gray 
Haired Man") by Antoine Masson, after -N. 
Mignard, went to R. Ederheimer for $210. 

(The result of the final session of last 
night's sale will be given next week.) 

ON VIEW TO-DAY AND FOLLOWING DAYS 
At the Galleries of 

Fifth Avenue Auction Rooms, Inc. 
333-341 Fourth Avenue, at 25th Street. 

A VERY IMPORTANT COLLECTION OF 

Antique Oriental Art Objects 
Consigned by the Great Expert 

Mr. Liu Pao, of Pekin, China 
FOR ABSOLUTE SALE BY PUBLIC AUCTION, 

Under the direction of 

Mr. Kano Oshima, of New York City 
Included in the consignment are many 

Magnificent Specimens of Jade of the Chien-Lung Period, 
AGATE, ROCK CRYSTAL AND OTHER HARD STONES. 

An Extensive Collection of 
CHINESE POTTERIES AND BRONZES 

dating from the earliest known periods to Ming Dynasty. 
Unusual Examples of Fine Cinnabar Lacquers, 

Ming Cloisonne Vases and Garnitures, 
Imperial Manichu Court Lady's Head Dress, 

Valuable Old Chinese Porcelains, 
In Blue and White, Celadon and Single Colors, 

Snuff Bottles in semi-precious stones, Ming Ivory Carvings, 
Tang Figurines, Sculpture in stone, 

Imperial Lacquer Panels and Cabinets of exceptional rarity. 
And a Large Collection of 

EARLY CHINESE BUDDIHISTIC PAINTINGS 
secured from a Lama Temple. 

Auction Sessions Thursday, Friday and Saturday Afternoons, 
March 22, 23 and 24. from 2:15 o'Clock Each Day. 

Catalogues will be mailed upon request. 

HENRY HARTMAN, Auctioneer. 

_ESTABLISHED 19000 

- Ehrich (batteries 
Dealers in "Old Masters" exclusively 

707 FIFTH AVE. at 55th Street NEW YOREK 

T HERE is a keen satisfaction in 
buying the works of the "Old 

Masters,"- as such paintings 
have Met and gained the ap 

proval of the recognized authori 
ties of century after century and 
never lose their prestige. We deal 
exclusively in the works of the "Old 

Masters" and our collection em 
braces examples of the greatest as 

well as the lesser known "Old Mas 
ters." All paintings purchased from' 
us are exchangeable at the full pur 
chase price. 

PHOTOGRAPHS OF PAINTINGS 
IN THEGALLERIESON REQUE8T 

Young's Art 'Galleries 

i_onur of Auwriran Art 

NEW GALL ER I ES 

--66 East Jackson Blvd. - 

- CHICAGO, ILL 

CECILIA SCHIEWECK 
Successor to 

3,1 altUttut3fl :Henry Reinha*it 
Rare Objects of Art MILWAUKEE 

COPLEY GALLERY 
103 Newbury St., B ston 

EARLY AMERICAN PORTRAITS 

Miss ENGLEHART 
RARE LACES 

ANCIENT AND MODERN 
BROCADES AND VELVETS 

GALLERY 

668 FIFTH AVENUE NEW YORK 

sih b1!ome Of (1)14d Masters 
Where you can find Rare Paintings 

froim the 13th to the 20th Centuries 

WESTON GALLERIES 
.622 LEXINGTON AVENUE, NEW YORK 

The- Coles Art Sale. 
Early Victorian panels, bronze figures 

and other art objects in th.e collection of the 
late Mrs. Elizabeth U. Coles, consigned by 

Dr. Russell W. Moore, were dispersed at 
the first session of the sale, Wed. aft., in the 

Anderson Galleries, when a total of $2,680.50 N 
was realized. Many of the objects in the 
collection, including four rare Capo di 

Monte panels were formerly exhibited in 
the Metropolitan Museum. 

A bronze figure of Jeanne d'Arc, by 
Chaput, was purchased by F. A. Lawlor for 
$107.50, the top figure of the sale. The same 
buyer also secured a bronze group, "Leda 
and the Swan," by A. Carrier for $77.50. 

At the second session, Thursday aft., 165 
lots were dispersed for $3,763. For an Em 
pire chaise lounge, Mr. A. B. Merriam paid 
$125, the top price of the session. A.n 
oil of JTames II of England went to Mr. 
M. J. Baxter for $120. E. P. Bruce paid 
$100 for a Japanese temple cabinet. 

ARTISTS' CARDS. 
35 cents a line-inimum 4 lines. 

1OR SALE-31 personal letters of Robert F Morris to John Nicholson, 1793 to 1799 
inclusive. Also Flemish primitive "Flight of 

Lot and Family" (Panel 24?/x15',4 inches), 
signed Reunninck. Apply Dr. J. E. Washing 
ton, 463 Florida Ave., N. W., Washington, 

D. C. 
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LEWIS AND 

SIMMONS 

Rare Objects of Art 
and Old Masters 

605 Fifth Avenue 
NEW YORK 

LONDON-180 New Bond Street 

PARIS-16 Rue de la Psix 

THE.. 

RALSTON 

GALLERI ES 

HIGHCLASSPAINTINGS 
OF THE EARLY ENGLISH 
&I3ARBIZON SCIICOLS 
@3 Original F*Aings 

567 FIFTH AvENUE -NEW YORK. 
AT 46th. sr EET. 

CHARLES 718 FIFTH AVENUE 
NEW YORK 

EXHIBITION offine old Elizabeihen 
Jacobean, Queen ,4nne, Georgian 

and Adams 'Rooms. 
'apuestIs, darly dnglish Fuumiture, 

Gwan and Adams Xarble eCantelpicew 
_al a_re Chinese and d6uopean 'Porc_ans. 

C. & E. CANESSA 
ftIloue UL*rks of )Ifl 

, t .~ "Paris: 125 Champs Elyse"' 

, Naples: Piazza di Martiri 

' New Yorlk: 1 West 50th 9. 

Vickery Atkins & Torrey 
ETCfIN~M8 JA PANESE 

ENGRAVING.S, *, PR1NTS 
P&I NTT NG <, t PORCE1 AINS 

ANI) ()II{J ETS OF ART 

550 Siitter Street San Francisco 

SELIGMANN 

Works 

of Art 
23 Place Vendome, Paris 

Arnold Seligmaun, Rey & Co. 
Incorporatedi 

7 W. 36th St., New York 

R.C. &N. M.VOSE 
ESTABLISHED IN 1041 

HIGH CLASS PAINTINGS 

EARLY ENGLISH 
BARBIZON 

AMERICAN 
MODERN DUTCH 

BOSTON 
398 BOYLSTON ST}REET 

CHARLES 

BRUNNER 
1 -rue Royale 

PARRIS 

NqDib Ctaso pictures 

by tbe Old lIaoters 

N. E. MONTROSS 
.Works of Art 

MONTROSS- GALLERY 

550 FIFTH- AVE. NEW YORK 

SANGIORGI GALLEJRY - 
G. WALSER. RBPRESENTATIVE 

55 East 56th Street, New York 

antique tDextiteb ifftme Artb 
~ Decorationg 

BORGHESE PALACE, ROME 

Telephone Plaza 6093 APPRAISERS 

EMILE PARES 
IMPORTER OF 

Antiquities and Art Object--- Tableaux 
20- EAST 55th STREET, NEW YORK 

PARIS-il Place du Palais Bsourbon . 

T. J. LARKIN 
Fine Old Chinese Pottery 

104 NEW BON D ST. LONDON| 

J| OHN LEVY j 

HIGH CLASS | 

PAINTINGS | 

1 4 East 46th Street | 
OPPOSITE THE RITZ-CARLTON. 

Scott & Fowles 

ART 

GALLERIES 

590 Fifth Avenue 
Between 47th and 48th Streets 

l NEW YORK 

T H E 

Folsom Galleries 
396 Fifth Avenue (bet. 36 & 37 Sts.) 

NEW YORK 

Selected American Paintings 
Rare Persin Faience 

- DREYFOUS 
.582 FIFTH AVE. NEW YORK 

Antique and- Modern 
WORKS OF ART 

Furniture, Enamels, China, 
PARIS Fine Leather Goods, Etc. LONDON 

C. E. Snedecor E. C. Babcock 

-SNEDECOR & COMPANY 
Paintings of Fine Quality 

By - American Aftists 

107 West 46th Street New York 

F'RANK PARTRIDGE 
Old - English Furniture 
Antique ChinesePorcelains 
& WO-RKS OF ART 

741 FIFTH AVE. NEW YORK 
26 King St., St. James', London 

E.. F. Bonaventure 
Works oI Art 

Books in fine J3tndings 
Engrav)ings, Draw)ings 
High Class Paintings 

601 FIFTH AVENUE 
above forty-eight street 

NEW YORK. 

S 

tiGalerie Kleinberger 
ga 9 Xue de 1'Echelle 

gg 09 ift Av.,New York g 

| Anlnt Pictulres 1 

M ~~Flemish Schools 

JACQUES 

SELIGMANN 
57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 

12 Old Burlington Street 
LONDON, W. 

Jacques Selig.mann & Co 
705 Fifth Avenue 

NEW YORK 

Henry Reinhardt & Son 

anb 

3tari: 1 ! ~talrl Trnbiim 

Arthur Tooth & Sons 
Established 1842 

High Class Paintings 
London: 155 New Bond Street 

Paris; 41 Boulevard des Capuclam 

London Kyoto 
Osaka Boston 

YAMANAKA & CO. 
254 Fifth Avenue New York 

WORKS OF ART 
FROM THE FAR EAST 

KELEKIAN 
Objets de Collection 
709 FIFTH AVENUE - NEW YORK 
2 PLACE VEND OME - - PARIS 
38 KASR-EL-NIL - - - CAIRO 

F7RABURER PNS. 
g Antique Works of Art, Cuni 

osities, Tapestries, China, 
g Decorative Furniture $ . i 

I PARIS.l 

| 362 Rue St. Honore 

In writing to advertisers please mention the AMERICAN ART NEWS 
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